Mo matepuarn Ha EkatepuHa letpoBa, AHAPeN PaiiveB,
leopru Kanpues, boviko boeB, nybaiKyBaHu B cnvicaHue ,06eKTnB”,
exemMeceyHo nspaHne Ha boarapckn XeA3UHKCKM KOMMTET.

BXK HacbpuaBa yBaxeHue 1 3aluuTa 3a npasara
Ha YoBeKa, AOOUPa 33 3aKOHOAATEAHU NMPOMEHMU
3a NPUBEXAAHE Ha ObArapCKOTO 3aKOHOAATEACTBO
B CbOTBETCTBUE C MEXAYHAPOAHUTE CTaHAAPTH,
nooulpsisa obuiectseH Ae6aT No NPaBo3aLLUTHU
npobAeMU 1 NoNyAsipU3npa npaBo3alluTHaTa
MAEA CPEA LMpOoKaTa 06LLECTBEHOCT.

BXK cuctemHo HabalopaBa npaBo3alumMTHaTa
cutyaums B bbarapua. Obpblua cneupanHo
BHVMMaHWe Ha NpaBaTa Ha eTHUYeCKUTe U
PEAUIMO3HUTE MaALMHCTBA, NpaBaTa Ha AETETO,

BbATAPCKU XEANASUHKCKU KOMMUTET (BXK)

e Hau-rorsmata M Hau-cTaparTa

HenpaBUTeACTBEHa nNpaBo3alluUTHa opraHu3auui,

cb3AaAeHa npe3 1992 roauHa

npaBaTta Ha xopaTa C NCUXMYHU U UHTEAEKTYaAHU
3aTPyAHEHUS, HA NOAOXEHMETO B MecTaTa

3a 3apbpXaHe, Ha 3alluTata oT U3TesaHus 1
MaATpeTMpaHe, Ha npasaTa Ha 6exaHuuTte u
MUrpaHTUTE, cBoboAaTa Ha U3pa3aBaHe, AOCTbNa
AO MHOOPMaLMA, NpobAeMUTE Ha cucTemMaTa 3a
HaKa3aTeAHO MpaBoCbAME.

Mporpamarta 3a npaBHa 3aluTa Ha 6exaHuuTe 1
murpaHTute B BXK cbuiectByBa o1 1994 1. Ta ce
NOAKPENS OCHOBHO OT BbpXxoBHUA KOMKUCapuart 3a
6exaHumTe kbM OOH 1 paboTn B CbTPYAHNYECTBO
u ¢ AbpXXaBHaTa areHums 3a 6exaHumTe npu
MuHucTEPCKU CcbBET. MNporpamara 3a npasHa
3alumTa Ha BexaHuuTe U MUrpPaHTMTE Npearara
NpaBHU KOHCYATAUMK, MPEACTABUTEACTBO U
aABOKaTCKa 3allmTa Ha npudAnsmuTeaHo 5000
YOBEKa rOAMLLIHO, yyacTBa B pa3BUTUETO Ha
CbBpeMeHHaTa 6exaHcka U MUrpaumMoHHa
NOAMTMKaA Ha BbArapus, cbaelcTBa 3a ycnellHaTa
WHTErpaums Ha 6exaHuute B BbArapus, Kakto 1
3a AOCTOMHOTO MM 3aBpbllU@HE B CTPAHWUTE UM Ha
NPOU3XOA.

>>> Hctopua 1

Moxamep Anyd e ot Cupusa n npuctura B bbarapusa okono
HayanoTo Ha 80-Te roAMHU M HUKOTa He A € HanyCKaa 3a
npoAbAXUTEAEH Nepuoa. Olle ToraBa NnoAyvyaBa cTaTyT

Ha NOAUTUYECKM BexaHel, KaKbBTO NMPOAbAXaBa Ad MMa
A0 oktomBpKu 2008 1. To3u cu ctatyT Ay noAyyaBa,
3aloto B Cvpus e HabeAeH 3a yyacTre B NOATOTOBKA

Ha npeBparT cpeLly U Aocera ynpaBAABaLLMA AbpXaBeH
raaBa. bbAarapus 6ykBanHo cnacsiBa Anyd. Manko caep
NPWCTUIraHETo Cu TOM 3aBbpLLBa dpurocodus. NMybankysa
TEKCTOBE, B KOMUTO CE OMNUTBA Aa HaYepTae TEOPETUYECKUTE
OCHOBaHWs 1 Bb3MOXHOCTU 3a AEMOKpPaTU3UPaHETO Ha
poaHaTa My cTpaHa. B BbArapms Tor He NpoCTo OBAAAABa
€31Ka 1 KyATYPHUTE KOAOBE, HO M pa3naneHo OTCcTosABa
AOCTOMHCTBATa W nNpasara W, KoraTto ToBa ce Hanara. Avyd
€ PEBHOCTEH MOXaMeAaHUH. TOW HU Hal-MaAKO He Kpue
TO3n $aKkT. PEBHOCTHOTO U3NOBSIABAHE Ha UCASIMA OT
CTpaHa Ha AMyd 03HauyaBa B AMMHUSA MY XMBOT CTPUKTHO
NpMAbPXaHE KbM MOPAAHUTE U PUTYaAHWUTE NOBEAU Ha
KopaHa, a B MOAUTMYECKOTO My MUCAEHE - HEM3MEHHO
M3TbKBaHe Ha AEMOKPATUYHUTE HavaAa, 3aAerHanu B
COUMaNHWTE HAaCOKM, 3aAaAEHM B CBELLEHATa KHUIa Ha
ucAsMa. B T031 CMUCBA HUKaK HEe € CAyYalHO TbPCEHETO
Ha AManora ¢ ocTaHaAWMTe PeAUrMun Ha lMucaHmeTo 1 Han-
BEYE C XPUCTUAHCTBOTO.

Anyd e BbABOPEH B AOMa 3a UyXAeHUM npe3d mapt 2007.
HesicCHO panm 3aLL0TO AMMNCBA NPaBHO OCHOBAaHWE 3a
npebuBaBaHe B BbArapus, BbNpekn ue Mma craTyT

Ha 6exaHel, MAK 3aLL0To e 3anAaxa 3a HalMoHaHaTa
CUIYPHOCT, NOPaAr KOETO TO3M CTaTyT He My ce 3aunTa?
MAM 3aLL,0TO € MIOCIOAMaHWH? UAM 3aLL0To € uepeH?

MAM 3aL10TO BbB BPb3Ka C NMOAUTMUECKAaTa 06CTaHOBKa B
Cupua Anyd cu NO3BOAU HAKOAKO OPULIMAAHU NMYyBAMKALUK
C TEOPETUYHM pa3MULLAEHUA 38 eBEHTYyaAeH bbaell,
NOAUTUYECKW MbT, Pa3AMUYEH OT AoCerallHuaA? ABCypAbT e,
ye TOW LLLe Ce OKaxe NMOAMTUYECKM 3aTBOPHMK B CTpaHaTa,
crnacuaa ro oT MOAUTUUYECKU PENPECUM.

B cayyas ¢ Anyd ce rotBu AeA0 (CEKPETHO U 3aKPUTO)

3a eKcnyAcupaHeTo My oT bbArapusa. Bb3 ocHoBa Ha
HEACHW ,CbMHEHMS 3a 3acTpallaBaHe Ha HauMoHaAHaTa
curypHoct”. lMpoM3BOAHO HaTpynaHu CnekyAaTMBHU
pasMULLAEHWS, NPEBPBLLLAHW B apryMeHTU Npu YCAOBUSA
Ha MbAHA CEKPETHOCT M Henpo3padyHocT. ,Cnopea
NMOAYyYEHM ONnepaTMBHU AAHHK”, TOW ,,U3NOBSABA

KpaeH UCASIM M OCbLLECTBSIBA HEpPErAaMeHTUpaHa
NnponoBeAHUYECKa AEMHOCT Ha TeputopusTa Ha Bbarapua”
M ,NOAABPXA KOHTAKTU U CbAEWCTBA Ha NpUCTUralimTe B
CTpaHaTta PeAUrno3HU eMucapu Ha UCAAMCKOTO ABUXKEHUE
LTabaur Axamaart”, KaTo Ha CbLUUTE BEPOATHO NomMara

W KaTo npeBoaay”, ,MMa NpPeAnoOAOXEHUS, vye ToBa
ABWXEHME € CBbP3aHO C TEPOPMU3Ma U TEPOPUCTUUHMU
rpynu... CbiecTByBaAu AMLA, y4acTBaAK B TEPOPUCTUYHM
aTeHTaTn, KOUTO Ca YNEHOBE Ha TOBa ABWXEHWE”. Bb3
OCHOBa Ha Te3u ,AaHHK” Moxamea Anyd caepBa Aa Obae
M3roHeH oT bbArapus.

B bbarapwus, B Coous, B bycmaHum ot 6 toam 2006 T.
MMa AOM 3@ BPEMEHHO HacTaHABaHe Ha Yy>XXAEHUM.
Hamupa ce B HOBa, uMCTa U NOAPEAEHA CrpaAa, B KOATO
CHMMaHeTOo e 3abpaHeHO. TaM XMUBEAT NOA PEXMUM

W 3aTBOPEHM N0 OKOAO 200 UyXAU rpaxaaHu, KOUTO

ca BAe3AM B bbArapus HeaeranHo, 6€3 AOKYMeHTH 3a
CaMOAMYHOCT, YeCTO OT AbpXxaBu kaTto Upak, UpaH,

CTATMWUWCTMWUIKATA

Cnopea AreHumaTta 3a 6exaHuute B BbArapus
06110 15 716 AyluM ca NOTbPCUAK YBEXHLLE B
cTpaHata ot 1993 r. Hacam.

Mpe3 90-Te 6poAAT Ha ThpceLunTe yoexulie 6GaBHO
ce MoKauBa M AOCTUra KyAMuHaums npe3 2002 r.,
CAEA KOETO 3aMnoyBa Aa Cnaaa.

Camo 1 p0 3% OT KaHAMAATCTBAAUTE Ca MPU3HATH
3a 6exaHuUM OT ToraBa, a XyMaHUTapeH cTaTyT ca
noAyumAr okono 20% npes nepmnopa 2002-2004 r.
1 10% npe3 2005-2006 r.

Hali-mHoro ca noaaaute MoAbU 3a ybexulie ot
AdraHucTaH, caepBaHn ot Mpak, ApmeHus, Cbpbus
1 YepHaropa n UpaH.

EAMHCTBEHWTE adpPUKAHCKK CTPAHW CPEA MbPBUTE
Aecet ca Hurepmsa n Ankup. HesaBucrumo ot ToBa,
nopaaAu AeKoTaTa, C KOITO Ce OTAMYABAT OT NPbB
NOrAeA, YePHOKOXMTE Ca HaW-yecTaTta XepTea Ha
pacu3bM U KceHodobUst B BbArapusi.

BbArapckKuM XeA3SUHKCKU KOMUTET
yCTaHOBM B U3caepBaHe npes 2006 r., ue :

B OKOAO 75% OT YUEPHOKOXMTE UMUIPAHTX Ka3Bar,
ye ca 6UAM aTaKyBaHMW OT CKMHAPKW MOHE BEAHDLX;

m 85% OT YEPHOKOXMTE UMUTPaHTK ca BUAK
06eKT Ha KCeEHOHODOCKM U3ABAEHUA U AENCTBUSA,
M3BbPLUEHU OT NOAULIUATA;

W NOUTU HAIMA YEPHOKOX UMMUIPaHT, KOMTO Ad HE €
6UA XxepTBa Ha PU3MYECKO HACUAME WAM BeEpHANeH
TOPMO3 MO BpEME Ha NpPecTos cv B BbArapus;

B U3BBLPLUNTEAUTE Ha PACUCTKU NPECTbNAEHNA
CNpPAMO YEPHOKOXN PAAKO Ca U3npaBAHU NMPEA
CbAQ;

B YEPHOKOXUTE UMMUIPaHTK ca No-4ecTo
npoBepsABaHu OT MOAMLMATA 3@ AMUHU AOKYMEHTH
OTKOAKOTO Xopata ¢ 65IA AWM APYT LIBSAT Ha KoXarTa.

>>> lcTtopus 2

HacpeavH Pabu Abay e bexaHel, ot CyaaH U XuBee B
BbArapua ot 2001 r. HacpearH 3a NOCAEAEH MbT € BUA
aTtakyBaH OT cknHapwu npes3 man 2007 ., B LieHTbpa Ha
Codus, Ha yamuata. YAPSAU O C FOMPYLIM, PUTHULIM U
AOPU C HOX. MUHYBaunTe BMAEAW, HO ce 06bpHaAM Ha
Apyrata ctpaHa. HacpeanH e cpea okono 4 500 uyxaeHum
¢ 6eXaHCKUKU XyMaHWTapeH CTaTyT, KOMTO B MOMEHTa
xuBeAT B bbArapua. HacpeanH Hanycka CyaaH, KbAETO

e paboTuA B apmusiTa, CA€A KaTo yyacTBa B MPOBaAAUA

ce 3aroBop 3a CBanfiHe Ha npe3naeHTa. bara ¢ kopab
npes3 YepBeHO MOpe 1 ce ONUTBa Aa BAE3E OOULIMAAHO

B boArapua npes Typumsa. Cnopea pa3kasa My, BMECTO
Aa pasrAeAaT cAyyas, rpaHUUHWUTE NoAMUau ro Habuear,
3anAallBaT Aa U3HACUAST BpeMeHHaTa My XeHa 1 ro
BpbLLAT 06paTHO. Tol peluaBa Aa HE pUCKyBa NoBeye

W BTOPUSA MbT NPEMUHABa 3aeAHO CbC Cbrpyrata cu
HeAeranHo npes rpaHuuarta. Aokato BbpBAT neLl npes
HoLLTa, XeHa My NpaBKu CnoHTaHeH abopT. KoraTto Haw-
Hakpasi npucturat B Copus, nonyyaBaTt XyMaHWUTapeH
cTaTyT 3a TpM Meceua. B kKpaa Ha nepuopa xeHa my
pellaBa Aa HanycHe, Tbid Kato 1 € HEMOHOCUMO Aa XUBEEe
B BbArapus kato uepHokoxa. Ot ToraBa HacpeanH rybu
KOHTaKT ¢ HeA. Tolh ocTaBa. TpsibBa Aa KAaHAMAATCTBA 3a
NOAHOBSIBAHE Ha CTaTyTa CW Ha BCEKU HAKOAKO FOAMHM.
B cTpoutenHaTta ¢upma, B Kosito HacpeanH pabotu,
Apyrute paboTHMUM ro Hapuuat ,bambyua”. Uma 6ebe ot
6bArapka.

AdraHucrtaH, YeuHsa n Ap. Te He 3HaAT 3aLLO ca B AOMa,
He 3HaAT Kora e 6baaT NnycHaT Ha cBobopa v He morat
Aa TbPCAT 3allMTa Ha NpaBarta Cu, 3aLLoTo Nonaaar

Tam, 6e3 pa ca 6UAM CbAEHU. C TAX Ce OTHACAT KaTo ¢
npecTbnHULM, 6€3 A3 € AOKA3aHO, Ye ca U3BbPLLWAK
npectbnAeHus. Cnat no 15 Aylwiu B eAHa cTasi, BCEKU
pasnoaara ¢ no 14 KB.M., XpaHAT ce 3aeAHO, UrpasT
dyT60A NOHAKOra 3aepAHO. Mecelu Hapea, 3a HAKOM
AOPVY FTOAMHW. XopaTa ca NoA HeENPeKbCHATO HabAloAeHWE
oT KamepHu, TpsAbBa Aa cnasBaT NPaBUAHUK, KOMTO He
no3HaBaT U He e NyBAMUYHO AOCTOSIHWE, @ aKo He o
cnasBart, MoraT Aa 6baaT 3aTBOPEHU B U30AATOP, KbAETO
npakTMKkaTa Nokasea, Ye MoraT Aa NPEeCcToNAT C MeCELN.

YecTo 6€3CUAMETO Y HEM3BECTHOCTTA M1 Kapart Aa ce
camMmoyBpexaaT U Aa npoTecTtupat AEMOHCTPAaTUBHO Ype3
camo3arnaABaHe 1 pA3aHe Ha BeHW. ToraBa OTHOBO
nonaaar B n3onatopa. bbArapus 3aTBaps vyXapeHuuTe,
KOWUTO HE NO3HaBa N KOrato 1€ UCKaT Aa A ONO3HaAT, M
M30AMPa OLLle noBeye.

MeXAyHapoAHOTO 3aKOHOAATEACTBO onpeaens bexaHeua
KaTto ,BCSKO AULLE, KOETO MOPaAN OCHOBATEAEH CTpax

OT NpecAeABaHe Bb3 OCHOBA Ha paca, peAurus,
HaLMOHAAHOCT, MPUHAAAEXHOCT KbM OMNpPEAEAeHa
couManHa rpyna MAn NOAAbPXaHEe Ha ONpPeAENeHO
NOAUTUYECKO BUXAAHE, € HamyCHaAO CTpaHaTta CU U He
MOXE MAM [...] HE XeAae pa NOBEPU 3alumTaTa Cu Ha
CBOSATa Abpxasa’.

BbArapckoTo 3aKOHOAATEACTBO MpeAAara PasAmyHm
BMAOBE CTaTyT 3a TbpceluuTe ybexulle. Bb3 ocHoBa Ha
MEXAYHapPOAHOTO ONpPeAeAeHUe, TO NoOHAKOra NpeAocTaBs
6eXaHCKK cTaTyT, 0OMKHOBEHO 3@ HEOrPaHUUYEH NepUoA
OT BpemMe, Ho Mo-yecTo U3bupa xymaHutapeH. MocAepAHUAT
ce AaBa Ha xopa, KOUTO ca BUAM MPUHYAEHU Aa HanycHaT
CTpaHaTa cv 3apaAv 3anAaxa 3a XMBOTa, CUIypHOCTTa U
cBoboaaTa, 3apasn BbOPBXEH KOHOAMKT MAM 3aLLIOTO ca
3acTpalleHn OT MbYeHUS UAWM APYTY GOPMU Ha HEXYMAHHO
oTHoLLEeHKe. To3u cTaTyT e 3a OrpaHNUYEeHO Bpeme U Moxe
Aa Bbae OTMEHEH Npu NpomsHa Ha obcToATeAcTBarta, npu
KOWUTO € NPEeAoCTaBeH.

TopceLumte 6exaHCcKu cTaTyT B BbArapums, KOUTO Mo
Pa3AMUHM NPUUUHK ca 3arybuAM poAMHATa CH, He ca
MKOHOMWYECKU UMUTPAHTKU. Te He MoraT Aa Ce 3aBbpHaT
no AoMoBeTe cH, 6e3 Aa PUCKYBaT XUBOTA CHU - TaM T
ouakBarT NpecAeABaHe, MbYeHUS U AOPU CMBPT. Mpu
NpUCTUraHeTo cu B BbArapus Teau xopa 06UKHOBEHO
npemM1HaBaT Npe3 AbArM KDPUAMUECKU TPYAHOCTH,
AOTUCTUUHM NPOBAEMU U MU3EPEH XMBOT. Tean TPYAHOCTH
MoraT A3 6bAAT NPEOAOAEHU C BPEMETO M C MHOTO YCUAUSA
OKOAO M3AGBAHETO Ha Pa3AMUHU AOKYMEHTH. B Kpas Ha
ABATUA NPOLIEC HAKOM OT XopaTta NoAyyaBart yoexulue,
HayuyaBaT 6bArapcku 1 cu Hamupart pabora.
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AemoKkpauuaTa rosopu -
Konsthall C B Codusn e

MbpBaTa roctyBalla M3nox6ba

B pamMkuTe Ha naatdopmara 3a
CbBPEMEHHO M3KYCTBO M MAAAM
aBTopKu MSACTO 3a cpeLLmn, KOSATO

ot 2007 roaMHa ce npoBexaa B
ranepusa Backa EmaHynaoBa. B
n3noxbata ca BKAOUEHU paboTh
Ha MNep Xacenbepr (OTBOPEHO
NPOCTPAHCTBO / AEMOKPATUYHMU
rpaxaanu, 2008), ocHoBaTeA Ha
Konsthall C B CTOkKx0OAM U AHHa
AiiHeb0opr (Bcuuko octaBa Aa 6bae
nspeueHo, 2008, B CbTPYAHUYECTBO
c Metpa bayep), kKouTo appecupar
npobAemMuTEe Ha CbBpEMeHHaTa
AEMOKpaLMS, YOBELLIKUTE NpaBa,
ny6AMYHOTO NPOCTPAHCTBO U
pOAAiTa Ha XyAOXKHMKa KaTo aKTUBEH
NoCcpPeAHUK B 0BLLECTBEHMWTE U
couManHuUTE NPOLECH.

M3noxbaTa npeacTaBs LBeACKaTa
OpraHn3aLmMsa KaTo XyAOXKeCTBEH
npoekT Ha lMNep Xaceabepr, unaTo
MAEliHa OCHOBA € CBbp3aHa ¢
aKTMBHa paboTta ¢ MecTHaTa
06LLLHOCT M MPOBOKMPaHe Ha
KPUTUYHO MUCAEHE, KOETO,

OT CBOSI CTPpaHa, e 6a3ncHo
ycAOBME 3a QYHKLMOHWPAHE Ha
AEMOKPATMUYHOTO 06LLECTBO.
foctyBaHeTo Ha Konsthall C B
ranepus Backa EmaHynAaoBa paBa
Bb3MOXHOCT 32 obrosapsiHe u
OCbLLIECTBABAHE Ha pa3AnyHU
BPBb3KWM MEXAY ABETE MPOCTPaHCTBA
3a U3KYCTBO, KOUTO, MOACBHO

€AHO Ha ApPyro, ca NoctaBeHU B
cneundmyHa (Makap U pasanyHa)
MeCTHa cpeAa M 0BLIHOCT. B CbLLOTO
BpEME TO OTNpaBs U BbNPOC KbM
WMHCTUTYLIMOHAAHWUSI aBTOPUTET B
W3KYCTBOTO, NOCTaBANKN aKLIEHT
BbPXy Camarta KOHLEeNTyaAHa pamka
KaTo OCHOBHO MOA€E, Ha KOETO ce
Cb3AaBa €AHO NPOCTPAHCTBO 3a
N3KyCTBO.

CuTpyAHUK NO NpoeKTa e
BbArapcku XeA3MHKCKU KOMUTET,
KOWTO NpeAOCTaBu LeHHa
nHdopmaLma 3a cTatyTa,
NPAKTUKUTE U KOHPAUKTHUTE TOUKKU
no 4npobAemMuTE Ha YOBELLKUTE
npaBa M NO-KOHKPETHO NnpaBara Ha
emurpaHTute B bbarapums.

Baaaua MuxainoBa, Kypatop Ha
naatpopmata MACTO 3a cpeLum,
ranepus Backa EmaHynaoBa

AEMOKPALUATA TOBOPM

KonStha" C B CO(I)HH Mep Xacenbepr u AHHa AitHebopr

Kypatop AHHa AMBWOH MHrBapCcoH

Konsthall C ce Hamupa B LieHTpanHaTa obLuecTBeHa nepanHa B XbOKapeHreH, npearpasre Ha CTOKXOAM, cToAuuaTa Ha LLBeuus.
MN3n0XOM Ha MEXAYHAPOAHOTO M LUBEACKO M3KYCTBO CE pa3rnoAaraTt Ha CbLLOTO MSCTO, KbAETO MECTHUTE XMUTEAWM MABAT EXEAHEBHO Ad

NMOA3BAT FOAEMUTE OBLLIMHCKM nepaAaHu MallnHN.

MoMeLLEHMETO € U3KAOUUTEAHO KPacUBO: NPOCTOPHA, OTKPUTA raAepUs C BUCOKM TaBaHWU, 0OAULOBAHM CTEHW Y TOAEMU NPO30PLU,
KOSITO CbLLEBPEMEHHO HaMbAHO CbOTBETCTBA HA €XEAHEBHOTO CU NpeaHasHadveHue. ObluecTBeHaTa NepasHsa e Npumep Kak
CAEABOEHHUTE apXUTEKTU U CTPOUTEAHU UHXEHEPU CE OMUTBAT Aa NPUAOXAT YTOMUYHUTE MAEW 33 NMPAKTUUYECKO PpeaAn3upaHe Ha eAHO
AOBPO AEMOKPATUUHO 06LLECTBO. MepanHaTa e yAeCHEeHWE 38 BCUUKK (Hai-Beue 3a XEHUTE), KOUTO MHade Buxa 6UAK NPUHYAEHK

Aa Nepar Ha pbka; 0YaKBaHMATA KbM Hesl ca BUAM CbLLO Taka TA Aa Ce NPEeBbPHE B ECTECTBEHO MACTO 3@ CPELLM MEXAY ChbCeAU U

06CBbXAQHE Ha CXOAHW MHTEPECH.

B Halwm AHM MeCTHaTa UCTOpKA 3aeAHO C UCTOPUATA Ha camaTa ranepusi, Cb3paAeHa Mo MHULMATUBA Ha XYAOXKHUUM, AaBa
XapakTepHa HacouyeHocT Ha Konsthall C. ECTecTBOTO Ha AEMHOCTUTE, NPOBEXAAHM B raAepUsTa, Ce ONPeAenst OT PbKOBOAEH CbBET OT
XYAOXHULM U KypaTopu. CbBETLT € aKTUBEH 1M OTFTOBOPEH OpraH, YNUTO YAEHOBE MMAaT Bb3MOXHOCT Aa NPEACTaBAT U CBOW COBCTBEHM
NPOEKTW B pamKaTta Ha ranepusita. Konsthall C ce ¢uHaHcuKpa ot obLimMHaTa, obLLIMHCKaTa cAyxba No HacTaHABaHe, OKpbra u
AbpXxaBaTta. AeMHOCTUTE, KOWUTO pa3BuMBa - U3NOXOU, AebaTh, AeKUMU U CEMUHAPU — CbCTaBAABAT CBOEOOpa3eH AEMOKPaTUUHO-
COLUMANEH MPOEKT, B KOMTO M3KYCTBOTO Ce NPeBpbLUAa B CPEACTBO 3a GOPMUpPAHE Ha HaLLUS XUBOT, 3@ HAOAOAEHWE Ha COUManHUTE

NpoMeHH, 3a GOPMYAMPaHe Ha HOBW KPbroBe OT NpobAeMu.

Mpy60TO PabOTHUUECKO NPEArPAANE XbOKAPEHTEH, HAKOra HOCUTEA HA HaAEXAATa 3a HOBO A0DPO 06LLLECTBO, AHEC ONpeAens
KOHTEKCTa Ha ranepusTa. KOHTEKCT, MPOHUKBALLL U Bb3AEHCTBALL, BbPXY NMPEACTaBEHOTO U3KYCTBO, HE3aBUCMMO OT TOBA, AaAM
nsnoxbata pasraexaa TeMu OT MEXAYHAPOAHO 3HAUEHME KaTO MKOHOMUYECKATa MUTPaLMA AU MO-AUYHKU BbIPOCK, KacaeLlm

coumanHata NPpUHaAANEXHOCT U AYXOBHOCT.

AHHa \uBuoH UHrBapcoH, pnpektop Ha Konsthall C

Konsthall C, Hokarangen, Ctokxoam, LLBeumns

MpoekTsT ,,MAcTo 3a cpewm” ctaptipa npe3d 2003 r. B Coduitcka
rpaacka xyAoXecTBeHa ranepus. MaenTta belue pa ce pape
Bb3MOXHOCT Ha CbBCEM MAAAM aBTOPU, paboTelln B obAacTTa Ha
CbBPEMEHHOTO M3KYCTBO, Aa 3aMOyHaT Kapueparta Cv ¢ NoAKpenarta
Ha Cepro3Ha MHCTUTYLMS.

[paackaTa ranepus € eAuH OT Hai-cTapuTe My3eun B bbarapus

c borata 1 NpPecTuxHa KoAeKUMs. KakBK ca ToraBa HelHWUTe
MHTEPECU Aa CE 3aHMMaBa C XyAOXHWULU B HAYAAOTO HaA TEXHUA
TBOPYECKM MbT - paboTa 06MKHOBEHO NPUCHLLA Ha aATEPHATUBHM
NPOCTPaHCTBa U YacTHKU ranepun? CIXT pasbrpa MACTOTO CU Ha
XYAOXECTBEHATa CLEHa y Hac He caMo KaTo PerncTpartop, HO U Kato
aKTUBEH peryaatop Ha npouecute. OCb3HaBaHETO Ha AMMNcaTa Ha
Bb3MOXHOCTM 3a M3ABa 3@ HaW-MAAAMTE HUM Hakapa Aa Cb3papAaM U
MeHaxupame nporpamara. Ot opyra ctpaHa, CIXI' € eAMHCTBEHUAT
My3€eH, KOWTO MMa NOCAeAOBaTEAEAHA MOAUTUKA KbM CbBPEMEHHOTO
M3KYCTBO — KAKTO MO OTHOLUEHWE Ha HErOBOTO NOKa3BaHe,

Taka M Ha HEroBOTO KOAEKLMOHUPaHe. ,MAcTo 3a cpeln” e
6pbHKa OT Bepurata Ha 1o3u npouec. C yHUKaAHWUA cu popmat
Lranepusi B ranepusita” ToM AeMOHCTPMpPa NO3nLMSA M XeAaHue 3a
HOpMaAn3auma Ha XyAOXXeCTBEHaTa AeVICBMTeAHOCT.

OcBeH paboTtaTa ¢ MAaAMUTE XYAOXKHULIM BaXKHa YacT OT nporpamara
6e 1 pabotata ¢ MAAAUTE KypaTopu. Mpe3 Hes MUHaxa HAKOW OT
Hal-aKTUBHO AeMCTBaLLMTE AHEC KypaTopu: faAMHa AMMUTPOBa,
CseTtnaHa Kytomaxuesa, Bepa Maeuescka, AaHrena Papesa, AHa
KoctoBa, CtedaHua AHakmeBa. ToBa bellie CblUEeCTBEHA YacT OT
MAEATA KATO KOMMEHCALUMSA 3@ HECAYYBALLIOTO Ce y Hac 0bydyeHue
MO KypaToOpCKM NPaKTUKK. B HAa4YaAOTO Ha NpoeKTa KaTo Cby4acCTHUK
6elle npuBAeUEH U LIeHTLPLT 3a KyATypa 1 AebaT YepBeHaTa

KblLlla B AMLLETO Ha Becena HoxapoBsa ¢ napesita pAa ce opraHuaupar
kaMepHu AebaT B paMKKUTe Ha BCsika M3A0X0a, 3a Aa ce OTTpeHupa
roBopeHe No NpobAemMuTE Ha U3KYCTBOTO.

EdekTbT Ha nporpamara e mHoronoco4veH. OCBEH 4ye paae
CaMo4yBCTBME U YBEPEHOCT Ha MAAAUTE KOAETU, TA MPOMEHHU
nybAvMkata Ha lpaackaTta ranepusi M MpeBbpHa My3es B XUBO U
oTBOpeHO MAcTo. Korato npes 2007 r. npoekTsT ,,MsacTo 3a cpeLun”
NPOABAXM CBOETO CbLLECTBYBAHE HA HOBA TEPUTOPUS — B ranepus
»Backa EmaHynnoBa”, TOM HE U3MEHM Ha CbLUHOCTTa CU — Aa
OTKpUBA 1 paboTh ¢ MAAAM XYAOXKHWMLIM KaTo ce onuTBa Aa 6bae
adKTMBEH CTUMYAQTOP Ha XYAOXECTBEHUA XUBOT.

Mapua BacuaeBa, MHMUMATOP HA MSACTO 3a CpeLLm 1 rAaBeH
KypaTop B CoduiCKa rpascka XyAOXKeCTBEHa ranepus



WHCTUTYLIUA HA U3KYCTBOTO B KPAUHUA KBAPTAA

LWapnaoTt Bupnep

AEKTOP B KaTeppaTa no UcTtopus Ha
M3KycTBOTO B SOdertdrn University
MpeBOoA OT aHUICKu Braams MuxarinoBa

“3Ky0TBOT0 KaTO UHCTUTYLMA

Konsthall C e Heob1uyaltHO NPOCTPAHCTBO
W C TOBa, Ye TO € XyAOXKECTBEH MPOEKT Ha
Mep Xacenbepr: naesita 3a U3KYCTBO cama
no cebe cu € UHCTUTYUMA. ,13KycTBOTO”
CbllleCTBYBa B Mpexa OT pa3no3HaBaemm
NMPaKTUKK, KOUTO Ca AUCKYPCUBHO
KOHTPOAMPAHU OT OpraHmM3aLmn Kato
My3eM, ranepuu, apTt nasap, oduUManHoO

1 HedpopmanHo obpasoBaHue, U T.H..

B cayuasn ¢ Konsthall C ,u3kycteoto”

ce Cb3paBa Taka, Yye Heroeata
MHCTUTYUMOHAAHOCT CbBMNaAa CbC CamMaTta
(MHCTUTYUMOHaAHa) opraHmn3aums. Taka
MHCTUTYUUATA U3KYCTBO CE NpeBpbLLUa

B CbBCEM KOHKPETHa apT UHCTUTYLMUA.
Pabotata Ha XeceAbepr, KOWTO cAaara
Ha4yaA0TO Ha Ta3W opraHu3aumsa, 3ano4ysa
npe3 2003, koraTo TOM cbYeTaBa cpeLunTe
CHU C MeCTHU NOAUTULU, NPEACTaBUTEAU

Ha HaemMoAaTeAnTe U nputexateAnutTe Ha
06LLMHCKa HepBMXMMa COBCTBEHOCT, C
Npoy4YBaHMA No MECTHa apXUTEKTYpHa
ncTopma 1 06LIECTBEHO NAAHMpPaHe. B
pe3yATaT Ha TO3M NPOLEC Ce Pa3KpuBa
€AHa KapTWHa Ha LLBeACKaTa MOAEPHOCT,
KOATO NpeACTaBAdBa MOAEA 3a e(])eKTVIBHO,
LMpoKoMaLLabHo pa3BUTHE.

OcHoBaHo npe3 aekemspu 2004, Konsthall
C oTBaps BpaTK 3a MbpBaTa cu u3noxba
npe3 2005 - ToBa € caMOCTOATEAHO
npeaAcTaBAHE Ha XyAOXHHUKa MoxaH
CBEHCOH, ¥ No-cneLnanHo NPEBOA Ha
LUBEACKM €31K Ha duama Ha Etope

Ckona ot 1976 ,,[po3HU, MPBbCHU 1 3AK”.
Makap v yecTo Aa ocTaBa He3abensizaHa,
TbHKaTa pasAMka MexXAy rocTyBalll
XYAOXHWK, KOWTO U3nara ceouTe pabotu B
WHCTUTYUMOHaAHa paMka, cama no cebe
CY AETUTUMUPaHa KaTo NPOU3BEAEHWE

Ha M3KYCTBOTO, € dyHAAMEHTaAHA 3a
Konsthall C. Ako Ta3u pa3anka bbae
3abpaBeHa, KaKTo 1 TOBa, Ye Te ca CTPaHu
C NMPOTUBOMOAOXHU UHTEPECKU B LLUMPOKOTO,
HaA-MaTtepUanHO NOAE Ha UHCTUTYUUATa
Ha M3KYCTBOTO, 61 BUAO 3aTPYAHEHO
Bb3rnpnemMmaHeTo Ha AeMOKpPaTnu4yHUA
3aA0T B YUeCTUTE NPOTMBOBOPCTBA MEXAY
Xopa Ha U3KyCTBOTO, OT €AHa CTpaHa, U
MHCTUTYUUOHAAU3UPAHUTE I'IAaT(])OpMVI

3a NpeAcTaBsAHe Ha M3KYCTBO — My3€eu U
n3n0X6€eHU 3aAK, oT Apyra. Konsthall C
obpblia BHUMaHUE BbPXy Ta3u pasauka.
MN3noxbeHaTa 3ana, KOATO B CAyYas €
M3MNOA3BaHa KaTto MHCTPYMEHT 3a BU3yaAHa
perncTpaunsa Ha KoHUuenTyaAeHUA NPoOeKT
3@ apT MHCTUTYLMSA, MMa obauve olle epHa
aKTMBHa YacT. ToBa € Taka Hape4veHoTo
MSACTO , LleHTpodyra”, pasanoroXeHo B
6AM30CT A0 NepanHaTa. Huio noeeve ot
MaAKO, OTAEAEHO NPOCTPAHCTBO B camata
3ana, ,UeHTpodyra” e paako cpellaHo
cBeTuAULLE 3a I'Iy6AVIKaTa B CBE€Ta Ha
npopecMoHaAHOTO M3KyCTBO. Bcekn e
NOKaHEH Aa HanpaBU n3noxba B HEro
ABa MbTU TOAULWLHO, KATO 3ana3v MACTO

3a NepuoA OT ABE ceaMuLn. Aocera e
61AO NOA3BAHO OT MECTHM OOLLHOCTH,
CTYAEHTU NO U3KYCTBO, aMaTbOPU U
npodecrnoHanncTn. Taka Konsthall

C npeACTaBA M3KYCTBO Ha TPU HMUBA:
MbPBO KaTo CLEHa, BTOPO KaTo U3AOXOH,
NAAQHUPaAHKU OT HACTOATEACTBOTO MY, U TPETO
M3BbH AUCKYPCUBHUA KOHTPOA Ha TO3U
npodecroHaNeH apT CBAT BbOOLLIE.

CouManHo U3KYCTBO

Kato xyaoxecTBeH npoekt, Konsthall C ce
KOPEHW B AUCKYCUUTE OT Kpad Ha 90-Te
FOAMHW OTHOCHO COLIMAAHUTE M3MEPEHUS
Ha M3KyCTBOTO, KOMTO OUYepTaBaT epHa

HOBa eTMKa Ha yyacTueTo, BUAO TO MOA
¢dopmaTa Ha OTBapsIHE Ha MOAE 3a CPELLM
MEeXAY ayAUTOPMK U apTUCTH, Cb3paBaHe
Ha NPOM3BEAEHUS Ha U3KYCTBOTO Ha
6a3aTa Ha NPOLEC U B3aUMOAENCTBUE

C KOHKPETHa cpeaa MAK MbK apXMBEH

TMN penpeseHTaums. B cayyan camata
counanHa npobaemaTrka B U3KyCTBOTO
NPOU3X0XAA OT MOAEPHUTE MAEAAU Ha
AEMOKpaLMATa, KOUTO Ce HacouBaT KbM
TOBa Aa Cb3AAAAT MOCT MeXAY chepute

Ha nNybAMYHOTO M YacTHOTO. MopobeH TvN
XYAOXECTBEHW NPAKTUKM Hal-4yecTo ca
WHTEPNPETUPaHU KaTo peakums cpeLly
M30AauMsATa Ha M3KYCTBOTO B HeroeaTta
WHCTUTYLUMOHAAHA aBTOHOMHOCT MAK C
APYTY AYMU CpeLLy pasAeArdHETo ,XMBOT”

- ,M3KycTBO”. OT Ta3u rnepHa TOUKa,

TOBa, KbM KOETO ,,CBETLT HA U3KYCTBOTO”

ce CTpeMu, e XeAaHUETOo 3a NpecuyaHe

Ha rpaHuuaTta c ,,peanHus CBAT”, KbAETO
npeanoAara ce, ce BOAM NOAUTUKA U
pelleHusaTa ,HaucTMHa” nmar 3HaYeHue.
Makap 1 BAPHO B OTAEAHM CAyYau, TOBa

He OTMeHS paKTa, Ye NpakTMkaTa Ha
W3KYCTBOTO, NPEACTaBEHA KaTo KYATYpHa
NPOAYKLMA MAK Cb3AaBaHE Ha XyAOXECTBEH
06eKT, paskprMBa HEM3MEHHO W YacT OT
SKUBUA” CBAT, U3XOXAANKM OT NPUHLMMMUTE
Ha KpacoTa, urpa v KpuTrka, HambAHO
HecbobpaseHu ¢ 06LHOCTTa.

NecHO € pa ce MPOCAEAM AUHUATA Ha

TOBa, KOETO LUMPOKO MOXE Aa Ce Hapeue
COLUMANHO OPUEHTUPAHA XyAOXECTBEHA
AENHOCT, KaTo ce TPbrHe OT 06pa3oBaHMETO
Ha lMep Xacenbepr B Konexa no M3kyctea
KbM YHMBepcuTeTa B MaamMbo. Tam
CTYAEHTUTE ca BUAM HacbpuaBaHK Aa
M3CAeABaT NpoLEeca Ha peaAmaums,
NPeACTaBsHE, KAKTO U CaMUTE TEXHUKMU U
LeAr Ha nU3noxbeHaTa AerHocT. B MoaaTta
Ha TO3M TUN NpenoAaBaHe, CAYYBaLLIOTO Ce
B MHCTUTYLMSITA Ha M3KYCTBOTO, KAKTO U TS
cama no cebe cu, 3ano4Ba Aa ce pasraexaa
KaTo COLIMAAEH XYAOXECTBEH MPoeKT. Hai-
YeCTo B aHraXXMpaHUTe CU NOAXOAM yyalumTe
B Konexa no M3kyctea KbM YHUBEpPCUTETA B
MaAMbO pa3kpuBaT TeopusiTa 1 NpakTMKaTta
Ha cBeTa Ha M3kycTBoTo. dopmupa ce
CTyAEHTCKaTa ranepus CurHaA. Hakou
cTurat v no-paned. BbBaeueHocTTa

Ha Mep Xacenbepr B eCTETUUYECKU
3aHUMaHWA, HAAXBBPASILLM FrPaHuUMTE Ha
WMHCTUTYLMOHAAHWUTE OpraHM3aLmnmn BKAKOUBA
npemecTBaHe Ha XMBOTa U apTUCTUYHaTa
My paboTa B anapTamMeHT Ha appec
BectaarataH 4. Cpepata Ha HOBOTO My
MECTOHaXOXAEHWE HE MOXE Ad Ce MOXBaAu
C HaAMUMETO Ha MHOIO M3KYCTBO MAM AoBpa
MKOHOMMYecKa pa3paboTeHocCT, HO 3a
CMeTKa Ha ToBa e 6orata, OT IAeAHa ToUKa
Ha coumanHun pedepeHLMn U KyATYPHO-
MCTOPUYECKM CTOMHOCTU. MMEHHO OT ToBa
cneuMdryHO MeCTOMOAOXEHME B CpeaaTa
Ha €AMH MOAEPEH MPOEKT 3a XUAULLHO
CTPOWUTEACTBO, B KOMTO Ce HaMupa U
HEroBWAT anapTamMeHT, TO1 € NorbAHaT
€AHOBPEMEHHO OT M3CAEABAHETO M CbBCEM
HEeNnocpeACTBEHOTO ycellaHe 3a MOAEPHOCT.
B nocaeactBue MNep Xacenbepr cMeHs
anaptameHTa cu Ha bectaaprataH

4 ¢ anapTaMeHT B XOKapbOHTIEH.
CTOKXOAMCKOTO MpeArpaane e A06bp MOAEA
3a MoAepHa ypbaHucTUKa, BAM3Ka A0 Tasu
B MaAMbO ¥ Taka apTUCTUUHUAT NPOEKT,
3anoyHart B toxHa LLBeuus, ce npemecTtea
B CtokxoAm. Ha Bectaaratan 4, Maambo,
ToukaTa 3a HabAloAeHWe ce Hamupa

W3BBH apT MHCTUTYLMATA. B XOKapboHreH
nepcnekTMBaTa ce NpemMecTsa B CBeTa

Ha U3KycTBOTO. M pABaTa noaxopa obave
CMOAEAAT 061, METOA, EAVH BUA U3CAEABAHE
B AEMCTBME, aHraXMpaHo C KOHKPeTHaTa
npobaemaTika NocPEACTBOM M3MOA3BAHE
Ha 3HaHuWe OT MbpBa pbka. M pABaTa
pasrAexaaT eAMH 0cobeH CbBpeMEHEH
HauWH 3a peaAnsaLmsi Ha A0BPUA XMBOT.

MoaepHa yTonusa

XOKapbOHIEeH € OTAMYHA cpeaa 3a
AOBAMXKABaAHE A0 MOAEPHUCTUUHUS
ypbaHUCTUUEH MAEaA 3@ NAAHUPaHE

B MaAbk Mawwab. Mpearpasreto
npeacTaBAfABa peann3vpaH CoLManeH
NHXEHEPUHI B peanHUA XNUBOT.
MocteneHHO npes3 roAMHnTE Ha Pa3BUTUETO
cu ot 1950 Hacam, paroHbT 3anouBa Aa
ce CBbp3Ba C NPOBAEMMUTE Ha CXOAHU AO
Hero, 06LECTBEHO OLLETEHW XUAULLHA
KBapTaAu. EAMHCTBEHO XOKapbOHreH, ToBa
MO3HAaTO C ONMACHOCTUTE CU NPEArpaAme,
nputexasa 0CO6eHO MAUAMUEH 0Opas.

Mo WacTAMBO CTEYEHUE Ha
obcToaTenctBata npe3 2003, korato Mep
Xacenbepr ce npemecTBa B XOKapbOHTeH,
ce dopmurpa parioHEH CbBET (KOWTO
BCbLLUHOCT Bb3KpecABa U3HAYaAAHUTE
NAaHOBE 3a palioHa). KaTto opraH Ha
MecTHaTa 06LLIHOCT, TOM CTaBa NapTHbOP Ha
XYAOXHWKa B NperoBopute n B3EMaHeTO Ha
peweHnqa, ﬂpeACTaBAHBaP’IKM XUTEAUTE Ha
npearpaaveTo. LieHtpanHaTta obliectBeHa
nepanHsa B XOKapbOHreH MbpBOHAYaAHO

€ npeABMAEHa 3a 0bydyeHre Ha xopaTa B
AEMOKPATUUHO B3EMAHE Ha pPeLLUEHNUS U
NMoA3BaHe Ha 06110 UMyLLECTBO. B cayuas ¢
Konsthall C 14 ce npespblla B metadopa
Ha peanHusa XMBOT, 06pa3 Ha U AeK 3a
60AEXKUTE Ha CbBPEMEHHOTO YCTPOWMCTBO
Ha obLecTBoTO. Mep Xacenbepr v
HEeroBuTe CbTpPyAHULU U3MNOA3BAT TOBa
KaTo OMWTHO NOAE, METOA 3a TeCTBaHe

Ha MOAEPHUTE NAEaAAU 3a AEMOKpauna U
PaBEeHCTBO B €ANH CBAT-MOAEA.

Mmeto Konsthall C HanomHs ,ueHTbpR”,

no nopobue Ha WBeAcKuTe MopepHu ABC-
06LLHOCTH, CbKpaTeHo oT Arbete/paboTa,
Bostad/aom, Centrum/ueHTbp.t Ha
AHTAMNCKU €3UK TO U3BUKBaA acoumnaunm

U C KAKOYOBU AYMU KaTo ,,06LHOCT”
(community), ,06LWyBaHe/Bpb3Ka”
(communications). Cbc cBoS 3abpaHeH

3a TpadumK NAOLLAA U CMIMPKa Ha METPOTO
LEHTbPBT Ha XOKapbOHIeH e NpUMep 3a
COLMANHO UHXeHePCTBO. O6LLECTBEHUAT
TPaHCMOPT, MecTata 3a nNalapyBaHe 1
MoLleHCcKaTa CTaHUMA ca cbbpaHn B €AHO
MsACTO 3a Bcuukn 10 000 aywim (npeanHuA
6poli crnopea eAHO NPOyYBaHe).
MoaepHaTta yTonusa pasraeXxaa kayecTBoTo
Ha XMUBOTA KaTO KOAEKTUBHO HayMHaHWe,
BKAKOUBALLO BOAOMNOAABAHE, EA.
OTOMAEHWE, MO €AHa CNaAHS 3@ BCEKM UNEH
Ha CEMEMNCTBOTO. APXUTEKTU-UAEONO3U

Ha MOAEpPHOCTTa, NOACBHO Ha HOHO
AxpeH, AaBUA XEAAEH U TEXHUTE KOAETH,
OéeAMHHBaT CBOUTE YCUAUA C NOAUTULN, C
LieA A3 peaAnsnpar LBEACKOTO 06LLEeCTBO
Ha BAAroAeHCTBUETO, BAbXBANKU XUBOT
Ha eAHa HOBa XyMaHHOCT. Te KOHCTpyupar
6AU3KOTO HbAELLE UMEHHO KaTo
6e3onaceH, 3APaBOCAOBEH, EPEKTUBEH
Ha4YMUH Ha XUBOT, KbAETO 6bp3VIHT

TpadurK € OTAEAEH OT MecTaTa 3a urpa u
pas3BAeUeHUe. KyATypHOTO 0bpasoBaHue

€ 4acT OT AeMOKpaTUYHUTE LLEHHOCTU

- camoTo U3KycTBO 61 0ByUMAO XOpaTa B
YHUCOH C ApeBHaTa TpMaaa Ha ToBa, KOETo
ce Hapuua Ao0bpo-BAPHO-KpacuBo. MMeHHo
ToBa e MACTOTO Ha eapHo kunsthalle. Ha
Taka NPOEKTUPAHOTO OT TAX Hbaelle My
ocTaBallie camo Aa ce cAyuu. Pasbupa ce,
obaue, HelllaTa He ce pa3BMBaAT CbBCEM MO
Ha4ynHa, No KOWTO ca NAQHUPaHW.

1 PaHHWAT LWBEACKM (YHKUNOHANM3BM € CBBP3aH C
Taka HapeyeHnTe ABC-00LWHOCTH, KOUTO ca NnaHupa-
HU Taka, Ye a ocurypsiBat xunuila, pabota u JocTbn
[0 ycnyrv B opraHuavpaHa/nogpeaeHa opma okono
LieHTbpa Ha obwHocTTa. (6en.np.)

Konsthall C e nanox6eHa 3ana
(kunsthalle) B Hokarangen, kpaeH
kBapTan Ha Ctokxonm. Nogo6Ho Ha
MHOro Apyru Takuea, TS NpeacTaBs
N3NoX06U, CKPUHMHIM (MPOXeKLUnK),
pasroBopu, MECTHU apXMBU, KaTo 3a
pasnuka oT Tax obaye genHocTTa

" € OpMEHTMpPaHa No-CKOPO KbM
MSICTOTO, KbAETO ce Hamupa. Ha
OBageceT MUHYTK OT LieHTpanHaTa
rapa Ha CTOKXOMM C toXXHaTa obra
Ha MeTPOTO ce nonaga B HEronsiM u
TBbPAE XOMOFEHHO HaCeNeH XUMULLEH
parioH. 3a 4eceT MUHYTU ce cTura oo
LeHTpanHata obLecTBeHa nepasnHs,
pasnornoXeHa B OrpOMHa TpueTaxHa
crpaga oT YepBeHu Tyxnu. BuTpe ce
HaMupaT HSKOMKO rnepanHy/ MalluvHK
n Konsthall C. BebLyHocT camoTo
NPOCTPAHCTBO € HernocpeacTBEHO
CBbP3aHO C KOHKpEeTHaTa
yp6aHncTMyHa cpega v obLHOCT.

U3muHanoTo Bpeme
U 6AM3KOTO GBbACINE

BpbLuaiikm ce Haszapn KbM MOAEPHUSA
NPOEKT Ype3 KAOUOBU NOHATUA

KaTo rpaxAaHcko obpasoBaHue 3a
06LHOCTTa, ECTETUUYECKO NPEXMBSBAHE,
AEMOKpPATUYHO pellaBaHe Ha KOHPAUKTH
W TAXHaTa onopa - MaTepuanHOTO
6/\aror|01\que, M3rnexpa 4e AHEBHUAT pPeA
OT TEMW He ce pasAMuyaBa MHOro. HaumHwbr,
Mo KOWTO Ce OTHacsiMe KbM Hero obaue,
ce € NPOMEHUA. NcTopusaTta MAn HayyHaTa
¢aHTaCTVIKa Morart Aa NpeAn3BUKaT
HEMOCPEACTBEHOTO ycelllaHe 3a HauuHK
Ha XWUBOT U MUCAEHE, KOUTO NPUHAANEXAT
Ha 6e3Bb3BPATHO PA3AMUYHOTO Apyro.
AHAAOTMUHU Ha TAX B CBOATA CTPAHHOCT U
pasamMume, CbBpeMEHHUTE apT NPaKTUKK
ca npumMep 3a NOBTOPEH MPOYMNT U
npeoTkpnBaHe Ha TpapAuumnunTe, ICTUHUTE
n obLLHOCTUTE. Bpeme, MSCTO 1 06LLHOCT
- TOBa ca TP U3MEPEHUS, KOUTO €
HeobXx0AMMO Aa 6bAAT pa3rbpHaTH B
cobcTBeHaTa cu cneunMonka, 3a Aa ce
pa3bepe 0cobEHOCTTa Ha MUHAAOTO Ha
MOAEPHOCTTa.

BpemeTto, MsicToTo M 06LLHOCTTa ca
LEeHTPaAHUTEe KOMNOHEHTU U Ha pa60TaTa,
cBbp3aHa ¢ Konsthall C . Mep Xacenbepr
XnBee B TO3U pa17|0H HAKOAKO NOAUHMU:
npekapBank1 BPEMETO CY TaM, 3a Aa
paboTh HEMPEKLCHATO U AQ U3rPaxAa
AOBepUe Mexapy MECTHUTE NOAUTULU U
aKTMBHWTE XOpa OT MeCTHaTa 06LLIHOCT.

B n3noxbeHaTta 3ana UMa GoToapxmB

Ha XOKapbOoHreH. Pasanynm rpynu
nybAMKa ca ce HayuymMAu Aa ce oTbmnBat
TYK. OHE3U, KOUTO UABAT 3a OTKPUBAHE
Ha MeXAYHapOAHU VI3AO)K6VI n 1E€3MU,
TbPCELUM MECTHU XOpa Ha M3KYCTBOTO

B LleHTpodyrata. Konsthall C pabotu
KaTo 06LLia cpepa Ha TAXHaTa HEeOTMEHHa
pPa3AMUYHOCT.

KoAKO AbAro obade epHa M3AOXOEHE
3ana MOXe Aa GYHKLMOHUPaA Kato
NPONU3BEAEHNE Ha U3KYCTBOTO MNMpPEAU
CbBCEM €CTECTBEHO Aa CE NPEBbLPHE B
WHCTUTYUMOHaAHa opraHunsauma? Kora
TpeBorata Ha YoBeka Ha U3KYCTBOTO

ce npespblla B pytnHa? 3a lNep
Xacenbepr, CTblKkata CAeA Cb3AaBaHETO

n nopabpxaHeTo Ha Konsthall C npeaun
BCUUKO KaToO XYAOXECTBEH MPOEKT be Aa
HanycHe nocTta cu Ha Boaella durypa. Ot
cera HatatbK Konsthall C ¢yHKUMOHMpPa
OTBbA PaMKata Ha MeCTHaTa UCTOPUA U
AAMUHUCTPUPAHETO Ha CbBPEMEHHUA
XXUBOT.

OcTaBa €AMHCTBEHO AA CE BUAM KakKBO
e 6bae ObAELLETO Ha XYAOXKECTBEHMSA
NPOEKT 3a MPOCTPAHCTBO 3@ U3KYCTBO
CAEA HETOBOTO MHCTUTYUMOHAAU3UPAHE.
Bbnpekun oduumanHmUaT 3anes Ha
coupanHaTa AbpXaBa Ha HBAaroAeHCTBUETO
M MAEOAOTUSITA AG € HaAuLe,
HeobX0AMMOCTTa OT 06LLIECTBEHA KPUTUKA,
MeCTHa UCTOPMS U aHraXMpPaHOCT C
obLHoCcTTa ocTaBar.
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AHHa AltHebopr, Bcruko octaBa pa 6bae M3pedeHo (B cbTpyAHUUeCTBO ¢ lNeTpa bayep), 2008, BUAEO U AOKYMEHTH,
ranepus Backa EmanyunoBa, Codusa, dotorpadus leopru feoprueB - Jorrras

AHHa AiiHebopr e poaeHa B LLiBeuus, pabotn B CTOKXOAM KaTo XyAOXHMK M aaBOKaT. Mpes 2005 ropnHa T8
3anoyBa U3cAeABaHeTo cU Ha LLBeackuTe nMybAMUHM BAACTU, GOKYyCUPaKu ce BbpXy 3aKOHOBWUTE pErnaMeHTaLmm
Ha B3aMMOOTHOLLIEHWUETO MEXAY FPaXAaHUTE U AbpXXaBaTa U HAUYMHLT, MO KOMTO TO CE MPOMEHS NMPe3 NOCAEAHUTE
HSIKOAKO FOAMHMW. MU3X0AHA TOUKa B HEWMHWS MPOEKT Ca AUCKYCUWTE 3a AEMOKPATUYHOTO OBLLECTBO U MO-KOHKPETHO
HamMecaTa OT CTpaHa Ha rpaxaaHuTte. B pabortata i ,[IpoduaMpaHe Ha rpaxaaHunHa”, 2006, Ta 06pbliua BHUMaHWE
BbPXY NyOAMUYHATa AMCKYCHS 3a pa3pacTBaHETO Ha 06LLECTBEHUTE GOPMM Ha HabAoaeHWe. MpoeKkTupaHa kato Oduc
3a CbBETBaHe Ha rpaxaaHute, pabotaTta e nokassaHa B Pa3AvyHW MyOAMYHM MPOCTPAHCTBA C LieA Aa MPOBOKMPA
AVICKYCHSI BbPXY OTBOPEHOTO OBLLECTBO U ABOWHATA POASi Ha rpaXAaHUTE, EAHOBPEMEHHO KaTo CybeKTH 1 06eKTu
BbB BAACTOBUTE AEMOKPaTUUYHU B3aUMOOTHOLLIEHHUSA. M3KycTBOTO Ha AltHebopr e NpeAr BCUUKO aKTMBUCTKO. B
LMpoduArpaHe Ha rpaxaaHuHa”, TA 3MNOA3BA Bb3MOXHOCTTa 3a CBOOOAEH AOCTbN A0 MHMOPMALIMS, 3a Aa U3NUCKA
MMeHaTa Ha CAyxuTeanTe B LLIBEACKUTE HALLMOHAAHM TalHW CAYXOU, KOETO B PE3YATAT BOAU AO MPOABLAKUTEAHO
CcbAeBHO AENO 3a MPABOTO Ha AOCTbM A0 MHGOPMAaLMS, MOBAUIaNKK CbLLEBPEMEHHO BbMNPOCH 3a TOBA, Kak
NPaBUTEACTBOTO € MPOMEHKAO B MOCAEAHUTE HAKOAKO FTOAMHW MPUHLMNA HA AOCTBM A0 NYOAMUYHKU apXMBH, KOETO

e dyHAAMEHTAAEH NPUHLMI 3a NyOAMUYEH KOHTPOA Ha AbpXaBHaTa aaMUHKUCTPaLmsa. Mpe3 2007-2008 r. AHHa
AliHebopr e pe3naeHT Ha IASPIS, HeltHu paboTu ca noka3BaHu B Konsthall C npe3 2006 .

CITIZEN PROFILING

(MPOOPUAUPAHE HA TPAXKAAHUHA)

CvubutuaTa ot 11 centemspu 2001 noctaBmxa Ha4aAOTO HA CBETOBHA BOMHA CpeLLy
TepopusmMa. Koaamumsa oT U3MbAHEHU C PELUMMOCT NpaBUTEACTBA 3aexa no3uuuata
Ha CALLL. Cpea TAX MMalLLe 1 TakKnBa, KOUTO Cb3PsXa LWAHC Aa YKPensaT no3uumute

CW Ha cleHaTta Ha CBeTOBHaTa NOAUTUKA U CbLLEBPEMEHHO A8 Y3aKOHAT BCE MNO-
TBbPAMUTE CH METOAM 3@ CPMBAHE Ha BbTpellHaTa ono3vuuus. BoHaTta cpelly Tepopa
M3rpaal HOB PeA CpeA Hal-CUAHUTE AbPXaBK B CBeTa 6e3 3HaUEeHWe Ha AbpXKaBHUSA
WAM NMOAUTUYECKM YKAOH. TOBa AOHECE U3KAKOUMTEAHO TPAMHM MOCAEANLIM AOPU U 3a
eAHa ManKa AbpxaBsa kato LLiBeuus, pasnonroxeHa B nepubepusta Ha EBpona, 1
061110 B3€TO CMNECTU ONuUTa 0T MEXAYHAPOAHUS TEPOPUIBM.

Mpe3 aekemBpn 2001 WBEACKOTO NPaABUTEACTBO PELLN A3 AAAE OTKa3 No

MOABUTE Ha ABaMa erMneTCKu rpaxaaHu 3a npebrBaBaHe 1 NoAyYaBaHe Ha
paspeLumnTenHo 3a pabota 1 pa rv penopTupa. LLBeackuTe cAyX6OuM 3a CUrypHOCT ca
rM NOAO3MpaAu B TOBa, Ye Ca UMaAU KAKOUOBU POAU B TEPOPUCTUYHA OPraHUaLms.
MexayHapOAHWUTE KOHBEHLLMM NOCOYBAT CbBCEM SICHO, Ye eAHA AbpXaBa He

MOXe Aa eKCTpaaMpa U3rHaHWLM B KOS Aa e Apyra AbpXXaBa, ako CbluecTByBaT
NOAO3PEHMUS, Ye TaM e BbAaT MOAAOXKEHM Ha MbUeHMA. LLiBeums noAyur rapaHumm
ot Ervnert, yue mbxeTe HAMa Aa 6bAaT M3MbUYBAHU B CAyYai e 6baaT AenopTrpaHm
B Ervinet. CaMoTo eKcrnyAcHMpaHe OT LIBEACKO AeThLle 6e M3BbPLUEHO OT areHTH Ha
LLPY, kouto U3noA3Baxa CaMOAET, MPeAOCTaBeH 0T AMEPUKAHCKOTO NPaBUTEACTBO.
Ha pBamata 6sixa CAOXEHU Kauyaku U Bene3HWULM NPeAn KauBaHEeTo UM Ha 6opaa
Ha camoAeTa v u3npallaHeTo MM 3a Ervnet. EAMHUAT OT ABamMaTa be nycHat Ha
cBob0oAa OT erMneTcku 3aTBop Npe3 okTomepu 2003 H6e3 pa My 6bAAT NPeAABEHM
KaKBMUTO U Aa BUAO 0BBUMHEHUS. APYTUAT NOAYUM NPUCHAA OT 15 roAMHU 3aTBOP.

M pBamaTta 3asBsiBart, e ca 6UAK M3MBYBAHM MO BPEME Ha pa3nutite B Eruner.
MonyyeHata ot LLiBeums rapaHUMsi U HAUMHA Ha eKCMyACUMpPaHe cU HaBAeYe rpybu
KPWUTUKKM AOPU Ha MEXAYHAPOAHO HUBO, HAIKOM OT KOWUTO Hsixa oT KomucuaTta no
yoBellkute npasa kbM OOH, Komuteta Ha OOH cpeLty mbuyeHuaAta u CbeeTa Ha
EBpona. Hackopo Ha Bceku OT ABamaTa bsixa npucbaeHn no 300 000 Espo 3a
HaHEeCEeHW LLETM OT LUBEACKOTO NPaBUTEACTBO. TAXHOTO AernopTipaHe 6e eAHo oT
MbPBUTE Taka HapeyeHU U3BbHPEAHU NPeAaBaHUA Ha 3aTBOPHULU, U3BBbPLLEHU
CpAMO npeanoAaraeMu TepopucTu 13 Lsaa EBpona ¢ nomolLura Ha areHTu Ha LUPY
N aMepUKaHCKU CaMOAETU.

Mpe3 2000 B LLBeunst BCTbMM B ANbXHOCT HOB MUHUCTBP Ha NPaBOCBAMETO.
MN360pbT Ha apBOKaT 6€3 HUKAKbB MOAUTUYECKM OMUT CEe OKa3a HeovyakBaH ycnex
3a oHe3n B CoumanpeMoKpaTMyeckaTta napTus, KouTto ce bopexa Aa NOCTUrHAT
NPOMEHU B 3aKOHa KbM MO-PENPECHBHA NMOAUTUKA U UCKaxa A@ CTUTHAT AO
n3buparennte, KOMTO CTOsIXa NO-BASICHO Ha NMOAUTUUYECKKUS CMEKTbP. 3aBUXpH ce
AebaT OTHOCHO HOBWSI MUHUCTBLP, KOMTO CE OKa3a eAWH OT Hal-penpecuBHUTE
MUHUCTPU Ha NpaBocbAneTo B EC. MUHUCTbPLT NPEACTaBALLE 3aKOH CAEA 3aKOH,
BCEKM OT KOUTO B FOASIMA CTEMNEH MNocAralle Bbpxy AMYHATa HEMPUKOCHOBEHOCT,
KOSITO CU HAXa M3BOHOBAAM LLIBEACKUTE rpaxAaHu.

B 1031 nepuoa a3 pabotex B paMKUTE Ha NPOEKT, 3acsArall, CbKUAUMHULIUTE

B 3aTBOPUTE U U30AALIMATA 1 HADAIOAEHUETO, BKAKOUEHO B U3AEXABAHETO Ha
3aTBOPHUUECKaTa NPUCHbAA. CAEAAX U3KBCO TEKYLLMA Ae6aT No HabAIOAEHHETO,
KaKTO 1 NMPOTECTUTE CPELLY NPEACTOALLMTE NOrPOMU HAA AMUHaTa
HEMNPUKOCHOBEHOCT, KOUTO He BsAxa AOOMAM MbAHUSA CM BUA. 3anouHax Aa Cboupam
matepuany 3a HabAOAEHWETO B pasHUTe My GOPMM — CTaTUW BbB BECTHULIM,
AOKAAM U pa3caepBaHWA. EAMH OT BbNPOCUTE, KOUTO Me 3aHMMaBaxa npes To3u
NepuoA Ha YCUAEHO cbbrpaHe Ha MHOoPMaLIMA U ONo3HaBaHe Ha MaTtepusTa, be
OTHOCHO AMUHAaTa POAS Ha OTAEAHMSA PaxXAaHUH CMIPAMO AbpXaBaTta. 3aAbAXEHUETO
Ha AbpXaBsara Bce NoBeue ce 3aKAoUaBallle BbB Bblpoca 3a HabAAEHUETO

HaA NOAAHMLMTE I MOPaAM Pa3HU MHOTOMOCOUYHU NPUUUHU. MMalle AM HauuH Aa
NpPoOBEPA AaAM AbPxaBaTa He CU NO3BOASIBALLIE NPEKAAEHO MHOMO BOAHOCTH CMPAMO
Hac, HeMHUTE rpaxAaHu?

B onuT pAa cb3paM HAAKaKbB BMA NPOTUBOTEXECT HA BAACTTa, KOATO AbpPXaBHUTE
BAACTU YNpaxHsABaxa Hap rpaxAaHUTEe CU U B YCUAMETO CU AA Cb3AAM HE3ABUCHUM
opraH BbB Bpb3Ka C AbpXaBHaTa BAACT, AQAOX HAYaA0TO Ha EAMH ,TPaXAaHCKK
oouc” - MpoduanpaHe Ha lpaxpaHuHa”.

B oduca cbbpax B eAHO BCUUKM MOW MaTepuani B EAMH apXMB C AOCTbI 3a BCEKM

1 BCcUUKK. Lieata be pa pasnpoctpaHaBam MHbopMaLmMa U Aa 3anodHa pebar 3a
BCe No-HabAIOAABAHOTO HU 061LIEeCTBO. [Toka3Bax oduca B PA3AUUHIU KOHTEKCTH,
KaKTO B apTUCTUYHU, TaKa U B I'Iy6/\VILIHVI NPOCTPaAHCTBA. [MoceTnteante moxexa Ad
nocelaBar odprca U npoyysat MaTepuana, konto b6sx cbbpana, pa ce nHbopmupart
“ Aa noAydart obLua npeacTaBa No epHa MawabHa U CAOXKHa MaTepus. Te Moxexa
Aa ce 3apbAbanT B KHUMM, Aa 0BCbXAAT BbMpoca 3a HabAIOAEHWETO C MeH, Aa
CAyLLIaT A€KLUMK OT XopaTa, KOUTO KaHEX B ocbmca — XYPHaAUCTH, NPEACTaBUTEAU Ha
MeCTHaTa BAACT U NOAUTULMU, U Aa 3anUcCBaT cobcTBEHUTE CU pa3CbXAEHUA BbpPXYy
OCHOBAHOTO Ha HabAtoAeHWe 06LLECTBO M HapacTBaLLO-pPenpecrMBHaTa BAACT Ha
AbpXXaBaTta. [TocouBax u APYru CAy4an n npuMepu KakBo MOXeE Aa CE CAy4YH, Korato
AbpXaBaTa 3ano4yHe Aa NPaBK KAKBOTO CH MOMCKA Ha TOBA MOAE — HABAIOAEHUETO U
6opbata c TepopmM3Ma - HanpMMep B CAyYasi C ABamMaTta AENOPTUPaHU U NOAAOXKEHM
Ha MbY€HUA erMneTCKu rpaKAaHu. C'bLLLO MM U3NOXHUX CAyYvasd, B KOWTO ce n3npaBux
cpeluy wBeackaTta Cayxba 3a CUIypHOCT, N030BaBalKkK Ce Ha LUBEACKOTO
3aKOHOAQTEACTBO Ha |-|pVIHLI,VII'Ia Ha I'Iy6/\l/ll-IEH AOCTBIN, KbAETO ONUTax Aa ce CAO6VIF|
C UMeHaTa Ha paﬁOTeLLI,VITe B Ta3n UHCTUTYLMA, 3a Aa AEMOHCTPUPaM, Y€ OTAEAHUTE
rpaxaaHn BCbLHOCT MoOraTt Aa ynpaXHABaT KOHTPOA U BAUAHUE BbpPXY BAACTUTE.

,TIpoduAnpaHe Ha MpaxaaHUHA” e TEKYLLL MPOEKT, B KOWTO NMOAUTULIMTE NMPOAbAXABAT
Aa AaBaT NPEANOXEHMWA 38 TOBA KaK BAACTUTE MOraT Aa KOHTPOAMPAT U CAEAAT
TEXHWUTE rpaxpaHu. LLle npoabAXa Aa ce 3aHMMaBaM C TOBa, KAk YOBEKLT Ha
M3KyCTBOTO MOXE A B3eMa yuyacTue B 00LecTBeHaTa AMCKYCUS paMo A0 pamo

C NMOAWUTULIM, U3CAEAOBATEAU, XYPHAAUCTU M BU3HEC 06LLECTBOTO. KaTo HOBEK Ha
M3KyCTBOTO U3XOAHATA MU NMO3ULIMA CAeABa Aa ObAe, Ue He camo Mora, a No-CKopo
6e3 CbMHEHMWE Lie yyacTBaMm B AUCKYCUATA 3@ TOBA KaK MCKaMe Aa Cb3AAAEM
HalueTo 0610 6baeLlo 06LeCTBO.

AHHa AilHeb60pr, XyAOXHUK U FOPUCT

B HAKOM ceBEPHOEBPONENCKM CTPaHK, kakTo 1 B CALLL, cbluecTByBa Taka
HapeyeHoTo 3aKOHOAATEACTBO 3a ,CBob6oAa Ha UHPopMauuaTa”. B LLeeuns ToBa
3aKOHOAATEACTBO € U3BECTHO MOA Ha3BaHUETO ,MpuHUMM Ha NybAMUeH pocTbn”.
ToBa 03HauaBa, Ye BCEKU OTAENEH FPaXXAaHWH MMa NpaBo Aa U3UCKBa OT BAACTUTE
AOCTBI A0 MHPOPMaUUSTA B NyBAUUHKM apxMBU. TyK ce BKAKOUBAT MPUMEPHO
NMPOTOKOAM OT 3aCEAAHMS, CMIUCHLM C MMEHA UAM BCAKAKBa KOPECMOHAEHLMSA,
obMeHeHa ¢ BbrnpocHaTa MHCTUTYLMA. O6bpHaX Ce KbM LLIBEACKATA UHCTUTYLUS,
uMATO 3apaua e HabaAaBa Hac, rPaXAaHUTE, MO BCEBb3MOXHU MPUUMHMU, A
umeHHo LLiBeackaTta cayxba 3a curypHocrt. [No3oBaBaiku ce Ha MpuHumMna 3a
nybAMUYEH AOCTBIN, MOUCKAX MbAEH CMIUCHK C UMEHaTa Ha CAYXWUTEAWUTE B Ta3u
UHCTUTYUMA. MonbBaTa MK be oTkazaHa Ha BCUYKK HWBA.
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07.11. - 14.11.2008

Boryana Rossa and Oleg Mavromatti (Ultrafuturo), Chokg
& Boko Save the World, action, 2008
Opening performance by Per Hasselberg

A mockery of a humanitarian aid campaign, in which the ordinary
citizens of Bulgaria (metaphorically called Choko and Boko after
these two famous cartoon characters) are helping the rich Wall Street
magnates and their kids to survive the crisis. This action critically
addresses the double standard applied to the design of the financial
bailout based on collection of money from the poor to pay for the
neoliberalist frivolity of the rich. As a result the rich gets richer, the
poor gets poorer.

28.11. - 07.12.2008
Stanislav Belovski, Spaces of Democracy Today, 2008, installation, 2 TV sets (80/115/50 cm), 1500
unsealed pages print paper with peoples’ statements from news sites forums, 150 newspapers
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14. u.u. NH 11.2008

Samuil Stoyanov, Abortion Kills Children, 2008, 7 days action during which the artist makes 500 holes daily in
one of the walls in the gallery (200/270 cm), inscription on the wall, slideshow with pictures of aborted embryos;

21.11. - 28.11.2008

Vikenti Komitski, Moving Trees, 2007 - 2008, 4 metal handcars, 4 trees, soil, dimensions variable

T —— R

Farepusi BACKA| [EMAHVIIAC )BA
VASKA| [EMANOUILOVA _O :mé

blue paint, plaster, hammer, stone chisels, building refuse, white overall, TV set and DVD player
¥
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07.11. - 14.11.2008
BopsHa Pocca n Oner Maspomattu (YaTpadyTypo),

Yoko & boko cnacsagar cBeTa, akuusa, 2008

MbpdopmaHe Ha Mep Xacenbepr npu OTKpMBaHe Ha 1anoxbara

dapc Ha xyMaHWTapHa kKamnaHus 3a NOMOLUM, B KOMTO 0BUKHOBEHWTE
rpaxaaHu Ha Bbarapus (MeTagoprUUHO HapeyeHU KaTo U3BECTHUTE
aHUMaLUMOHHM repoun Yoko 1 Boko) nomarart Ha 6oratute YOACTPUMT
MEHWAXBPU U TEXHUTE Aelia AA OLEAEAT NO BPEME Ha KpuaaTa.
AKLMATA KPUTUYECKU KOMEHTUPA ABOMHUTE CTaHAAPTU Ha GUHAHCOBOTO
noAnoMaraHe OCHOBaHM Ha CbbupaHe Ha napu ot HeAHUTE, KOUTO
naawlaT 3a HeoAbepanHWUTe NPULLEBKK Ha Boratute. B pesyatat
b6oraTtuTe ctaBaTt no-6oratu, a 6epHnTe - no-6epHuU.

28.11. - 07.12.2008

CraHucnaB benoscku, MNpoctpaHcTBa Ha AeMoKpauusaTa aAHec, 2008, nHcTanaums, 2 TeAeBM3opa
(80/115/50 cm), 1500 cTp. pa3neyatkn Ha NPUHTEPHA XapTUs C U3Ka3BaHWS BbB GOPYMU Ha HOBMHAPCKM
cantoBe, 150 6p. BECTHUUM
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14.11. -21.11.2008

Camyun CtosiHoB, ABopThT ybuBa Aeua, 2008, 7 AHEBHA aKLMS, N0 BPEME Ha KOSITO XyAOXHUKBLT NpobrBa BCEKU AEH
no 500 Aynku B cTeHa Ha ranepusTa (200/270 cm), HAANWC BbPXY CTEHA, CAAMALLOY CbC CHUMKKW Ha abopTUpaHu

21.11. - 28.11.2008

BukeHtn Komutcku, MoaBmxHM abpeeTa, 2007 - 2008, 4 meTanHM KOAMYKK, 4 AbpBETa, MPBCT, Bapupall, pasmep
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eMOPUOHK; cHA B0, MasUAKa, YyK, AAETa, CTPOMTEAHU OTNaAbLIM, 6sAa NPECcTUAKa, TeaeBr3op 1 DVD naeibp



According texts by Ekaterina Petrova, Andrey Raichev, Georgi Kapriev,
Boyko Boev, published in Obekiv Magazine, monthly edition
of the Bulgarian Helsinki Committee.

BHC promotes respect for the human rights of
every individual, stimulates legislative reform

to bring Bulgarian legislation in line with
international human rights standards, triggers
public debate on human rights issues, carries out
advocacy for the protection of human rights, and
popularises and make widely available human
rights instruments.

BHC monitors systematically the human rights
situation in Bulgaria. It gives us information
on the state and development of human rights
in the country and supplies our legal defense

THE BULGARIAN HELSINKI COMMITTEE (BHC)
is the biggest and oldest

non-governmental human rights Bulgarian organization,

established in 1992

program with cases of human rights violations for
litigation before the domestic and international
courts. In addition, the committee reports on
human rights violations with a special emphasis
on the rights of ethnic and religious minorities,
refugees and asylum-seekers, rights of the child,
protection from torture and ill-treatment, freedom
of expression and association, problems of the
criminal justice system.

The Refugees and Migrants Legal Protection
Programme at BHC has existed since 1994.

It is supported mainly by the United Nations

High Commissioner for Refugees and works in
cooperation with the State Agency for Refugees
at the Council of Ministers. The programme offers
legal consultations, representation and attorney
defense to approximately 5,000 people annually,
it takes part in the development of the refugee
and migrational policy of Bulgaria, assists for the
successful integration of refigees in Bulgaria, as
well as for their dignified return to their countries
of origin.

>>> Story 1

Mohamed Diuf from Syria arrived in Bulgaria in the
beginning of the 1980s and have never left it ever since
for a long period of time. Still then he acquired the status
of a political refugee that he will have until October 2008
in fact. Diuf acquired this status because back in Syria
he was alleged participant in the preparation of a coup
against the still governing head of the state. Bulgaria
literally saved Diuf. Soon after his arrival in Bulgaria

he graduated philosophy. He published texts by which
he attempted to outline the theoretical grounding and
possibilities for the democratization of his homeland. In
Bulgaria he not only mastered the local language and
cultural code but also ardently defended its virtues and
rights when necessary. Diuf is an ardent Muslim. And
he is not trying to conceal it at all. For Diuf to ardently
profess Islam means to adhere strictly to the moral

and ritual commands of the Koran in his personal life
and in his political views - to constantly emphasize the
democratic principles underlying the social guidelines
of the holly book of Islam. It is not surprising that he
searches for links with other religions and especially
Christianity.

Diuf was confined in the home for foreigners in March
2007. It is not clear whether because any legal reason for
his stay in Bulgaria is lacking although he is a refugee.
Or because he is a “threat for the national security” and
thus the refugee status does not count. Or because he is
Muslim? Or because he is dark-skinned? Or because in
the context of the political situation in Syria Diuf allowed
himself to officially publish some articles with theoretical
thoughts about potential political development different
than the current one? The absurd is that he would turn
out to be a political prisoner in the country that saved
him from political repression.

A secret and closed case for expulsion is being

prepared for Diuf. It is based on unclear “suspicions

for threatening of the national security”. Arbitrary
accumulated contemplation turn into arguments under
full secrecy and non-transparency. “According to received
operational data”, he “professes extreme Islam and
implements non-regulated profess activity in Bulgaria and
“maintains contacts and cooperates to the arriving in the
country religious missioners from the Islam movement
“Tablig Dzhamaat” and is probably an interpreter for the
latter”, “there are presumptions that this movement is
connected to the terrorism and terrorist groups... “People
allegedly existed who participated in terrorist attacks
and who are members of this movement”. These “data”
serves as the basis for making Diuf leave Bulgaria.

In Bulgaria, in the village of Busmanci, near Sofia there
is a home for temporary accommodation of foreigners
since July 6th 2006. It is located at a new, clean and
well-arranged building where none is allowed to take
pictures. There, confined and under regime, reside
about 200 foreign citizens that have entered Bulgaria
illegally and have no ID, often from countries like Iraq,

S TATI STICS

According to Refugees Agency in Bulgaria 15, 716
people have seeked alysum since 1993.

During the 1990s their number slowly rises and
reached culmination in 2002 and since then it
began to decrease.

Only 1 to 3 % of the people who applied was
granted the refugee status, 20 % received
humanitarian status during the period 2002-2004
and 10 % in 2005-2006.

The biggest number of applicants is from
Afghanistan, Iraq, Armenia, Serbia, Montenegro
and lran.

The only African countries among the first 10 are

Niger and Algeria. However the African people are
most often victims of racism and xenophobia just
because of the colour of their skin.

Bulgarian Helsinki Committee’s
research in 2006 found that:

m around 75 % of the dark-skinned immigrants
state that they had been attacked by skinheads at
least once;

m 85% of the dark-skinned immigrants were
victims of xenophobic statements and actions of
the police

m there is hardly a dark-skinned immigrant who
has not been a victim of physical violence or verbal
harassment while in Bulgaria.

m the perpetrators of racist motivated crimes
against dark-skinned people are very rarely sued

m dark-skinned immigrants are checked for ID by
the police more often than everyone else

>>> Story 2

Nasredin Rabi Abdu is a refugee from Sudan and has
been living in Bulgaria since 2001. Nasredin has been
attacked for the last time by skinheads in May 2007
in the Sofia city center, in the street. They hit him with
fists and kicks and a knife. People passing by saw this
but turned around and walked away. Nasredin is one of
the 4500 foreigners with humanitarian refugee status

in Bulgaria. He leaves Sudan, where he worked for the
army, after he participated in a failed coup against the
president. He escaped on a ship in the Red Sea and
tried to legally enter Bulgaria from Turkey. He explains
that instead of hearing his case, the border police beat
him, threatened to rape his pregnant wife and turned him
back. He decided not to risk and the second time passed
the border with his wife illegally during the night. While
they were passing the border his wife has a miscarriage.
When finally they arrive in Sofia, they received a
humanitarian status for three months. At the end of the
period his wife decided to leave Bulgaria as she could not
stand to live as a dark-skinned in Bulgaria. Since then
Nasredin lost contact with her. He stayed in Bulgaria.

He applies for the same status in Bulgaria every several
years. In the construction company where he works,
the others call him “Bambucha”. He has a baby with a
Bulgarian woman.

Iran, Afghanistan, Chechnya. They do not know why
they are detained in the home and when they will be
released and cannot seek legal defense of their rights
because they get there without being under trial. There
are treated as if they were criminals when there is no
evidence they have ever committed a crime. They sleep
in rooms for 15 people providing 14 sq. m. per person,
they eat together and sometimes play football together.
And this goes on for months, for some of them even
years. Cameras constantly observe them. They are
obliged to follow rules, which they are not acquainted
with and which are not a matter of public knowledge.

If they do not obey the rules they can be confined in a
seclusion room where as practice shows they can be
detained for months.

Helplessness and uncertainty often make them hurt
themselves or demonstratively protest by burning
themselves to death or cutting their veins. Then they
are sent to the seclusion room again. Bulgaria confines
foreigners it does not know and if they on their part
would like to get know it, it isolates them even more.

International legislation defines the refugee as “évery
person who due to reasonable fear of persecution
because of race, religion, nationality, social group
belonging or having political views left his/her country of
origin and cannot or does not want to be protected by it”.

Bulgarian legislation offers different types of status
for people seeking asylum. Based on the international
standards it grants refugee status, usually for unlimited
period of time, but more often it chooses to grant
humanitarian status. The latter is being granted to
people who were forced to leave their country due to
life, security or freedom threat, due to armed conflict,
torture or similar forms of inhuman treatment. This
status is granted for certain period of time and can
be withdrawn when circumstances under which it was
granted change.

Seekers of asylum in Bulgaria who due to various
reasons left their homeland are not economic
immigrants. They cannot go back to their homes without
risking their lives as persecution, torture and even
death are waiting for them there. Upon their arrival in
Bulgaria they pass through long judicial difficulties,
logistical problems and miserable life. These challenges
can be overcome while the time passes and with much
effort around issuing of ID and other documents. At the
end of the process, some people receive asylum, learn
Bulgarian language and have a job.
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Democracy Talks - Konsthall

C in Sofia is the first visiting
exhibition within the framework

of the Meeting Point Platform for
contemporary art and young artists,
which takes place in the Vaska
Emanouilova Gallery since 2007.

The exhibition features works

of Per Hasselberg (Open Space

/ Democratic Citizens, 2008),
the founder of Konsthall C in
Stockholm, and Anna Eineborg
(Everything Remains to be Said,
in collaboration with Petra Bauer),
which address the problems of
democracy, human rights, public
space and the artist’s role as an
active mediator in public and social
processes.

In the exhibition the Swedish art
organization is presented as Per
Hasselberg’s artistic project, the
conceptual basis of which implies
proactive work within the local
community and provoking of critical
thinking which is, on its part, a
fundamental condition for the
functioning of democratic society.
The show of Konsthall C in Vaska
Emanouilova Gallery opens up a
discursive situation of possible
cross-references between the

two art spaces both working in
specific (still different from each
other though) local environments /
neighborhoods, while questioning
at the same time the institutional
authority of art through putting
emphasize on the conceptual
framework as an initial site for the
“creation” of space for art.

Collaborator in the project is the
Bulgarian Helsinki Committee
which has provided valuable
information on the status,

practices and issues of discord
concerning human rights, and more
specifically, emigrants’ rights in
Bulgaria.

Vladiya Mihaylova,

curator Meeting Point Platform,
Vaska Emanouilova Gallery, Sofia
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KonStha" C in SOfia Per Hasselberg and Anna Eineborg

curator Anna Livion Ingvarsson

Konsthall C is located in a central laundry in Hékarangen, a suburb of Stockholm, the capital of Sweden. Exhibitions of
international and Swedish art are shown in the same space where the local residents come to do their everyday washing in large

communal washing machines.

The premises are exceptionally beautiful: a spacious, open gallery, with high ceilings, tiled walls and large windows, while at the
same time being true to its everyday function. The Central Laundry is an example of the way post-war architects and city planners
tried to apply utopian ideas about how a good democratic society should take shape in practice. The laundry solved a problem for
everyone (usually women) who otherwise would have to do their washing by hand. It was hoped that the laundry would also serve
as a natural meeting point for neighbours to discuss their commonly shared interests.

Today, the local history of the place together with the gallery’s own history as an artists’ initiative, gives Konsthall C a particular
orientation. The content of the gallery’s activities is given shape by a board of artists and curators. The board is active and
committed, its members are also able to have their own personal projects under the auspices of the gallery.

Konsthall C receives funding from the municipality, the municipal housing company, the county and the state. Its activities

- exhibitions, debates, lectures and workshops - comprise a kind of democratic social project where art becomes a way of
giving form to our lives, of observing social changes, of formulating new sets of problems. The rough working class suburb of
Hoékarangen, once a bearer of hope for a new good society, provides the context for the gallery, a context that infiltrates and
influences the art shown, regardless of whether the exhibition concerns international issues such as economic migration or more

personal questions relating to social belonging and spirituality.

Anna Livion Ingvarsson, director of Konsthall C

Konsthall C, Hokarangen, Stockholm, Sweden

The Meeting Point Project started back in 2003 in Sofia City Art
Gallery. The idea behind it was to provide opportunity with quite
young authors working in the domain of contemporary art to initiate
their career backed by a serious institution.

The Sofia City Art Gallery is one of the oldest museums in Bulgaria,
possessing a rich and prestigious collection. So what then are its
interests in dealing with artists in their initial career stages, an
activity usually pertinent to alternative spaces and private venues?
SCAG conceives of its place on the domestic stage not only as

a registering body, yet as an active process regulator as well.
Realizing the fact of the absence of an opportunity for the youngest
artists to exhibit their works made us to set up and manage the
programme. On the other hand, SCAG is the only museum running
a consistent vein of politics regarding contemporary art: meaning
its actual exhibit as well as it being collected. Meeting Point is a
chainsaw in that process continuity. Owing to its unique format
“gallery within the gallery” it demonstrates a position and will into
getting to normal the art reality.

Beside the action with young artists an important part of the
programme was also work with young curators. Some of the

most pro-active curators found its way with it: Galina Dimitrova,
Svetlana Kuyumdjieva, Vera Mlechevska, Daniela Radeva, Yana
Kostova, Stefaniya Yanakieva. This was a substantial part of
the concept as a sort of compensation for the non - occurring
education in curator practices in our country. In the initial stage
of the project there was involved also The Red House Center for
Culture and Debate, Sofia represented by Vessela Nozharova,
pursuing the idea to set up debates and then format of each
exhibition in order to train art problematics speech.

The effect of the programme is markedly diffuse. Besides

self confidence provision to young colleagues, it changed

the audience of the Sofia City Art Gallery as well, turning the
museum into a vivid and open space. When in 2007 the Meeting
Point Project continued to exist on a new territory, in the Vaska
Emanouilova Gallery, it did not betray its own essentials: finding
out and working along with young artists trying to sustain itself as
an active stimulus agent of artistic life.

Maria Vassileva, initiator of Meeting Point Project
and chief curator of Sofia City Art Gallery



AN

INSTITUTION OF ART IN SUBURBIA

Konsthall C is a kunsthalle in HOkarangen, a Stockholm suburb. Like many other kunsthalles, it hosts exhibitions,
screenings, talks, local archives, and similar activities. Actually, it is a little more neighbourhood oriented than most
other kunsthalles. Twenty minutes from the Stockholm Central Station by the southbound underground, you find
yourself in this smallish and rather homogeneous urban residential area. A ten-minute walk takes you to a central
launderette, a community facility located in a large three-floor red brick building. Inside, there are a number of washing
machines and Konsthall C. In fact, this kunsthalle is very much focused on the physical vicinity and its community.

Art as institution

Konsthall C is unusual also in that it is an
artwork by Per Hasselberg. The concept
of art is an institution; “art” exists as a
set of recognizable practices, that are
discursively monitored by organizations
such as museums, galleries, art market,
formal and informal education, etcetera.
Konsthall C makes “art” as institution
coincide with a particular institutional
organization: the kunsthalle. So here,
the institution of art turns into an art
institution. Hasselberg’s work founding
this organization proceeded from 2003
on. Meetings with local politicians,
representatives of the landlords and
municipal real-estate owners was

mixed with studies in local architectural
history and social planning. The process
developed an image of Swedish
modernity, a model for effective, large-
scale development.

Inaugurated in December 2004, Konsthall
C opened its first exhibition in 2005

- a solo show by Johan Svensson called
Fula, skitiga och elaka (the Swedish

title of Ettore Scola’s 1976 film, Brultti,
sporchi e cattivi/Ugly, dirty and bad). This
distinction between exhibiting artist and
institutional frame as artwork is absolutely
fundamental, but often unrecognised.
They are different parties, with different
interests, in the larger immaterial art
institution. If you forget that, you miss

the democratic stakes that lie behind

the frequent clashes between artists and
institutionalized venues like museums
and kunsthalles. Konsthall C calls
attention to this difference.

But the kunsthalle as a tool for making
visible the (conceptual) art institution

has one more vital part. This is the space
called “Centrifuge”, aptly adjoining the
launderette. Nothing more than a room

in the kunsthalle, this venue is like a rare
sanctuary for the general public in the
professional art world. Everyone is invited
to line up at Konsthall C twice a year, and
book the space for a ten day period. This
exhibition venue has been used by local
communities, art students, amateurs as
well as professionals. Konsthall C plays
out art on three registers: first as a scene;
secondly, as the exhibitions programmed
by the kunsthalle’s board, and finally
outside the discursive control of this
professional art world.

Social art

As an art project, Konsthall C is rooted

in the later 1990s’ discussions of social
dimensions of art. These discussions
identified a new participatory ethics,
which could take the form of staged
encounters between audiences and
artists, or processual, relational artwork,
and archival representation. Such social
concerns in art grew out of modern ideals
of democratic representation that fuelled
the desire to overbridge the public and
private spheres. This kind of artists’
practices were often interpreted as a
reaction against the isolation of art in
institutional autonomy, or put otherwise:
the separation between “art” and “life”.
In this view of the matter, art world desire
focuses on crossing the border over to the
realms of “a real world”, where decisions
supposedly matter “for real” and politics
take place. This may be true in some
cases. But artistic practice, read as
cultural production or art-work, here also
recovers part of the life world from a logic
totally unconcerned with communities of
beauty, play, and criticism.

It is easy to see a line of what can loosely
be called social art work running back to
Per Hasselberg’'s education at the Malmo
University College of Fine Arts. Students
were encouraged to investigate artistic
production processes, representation,
and exhibitionary techniques and ends.

In this fashion the institution of art, in
and by itself, came to be looked at as a
social art project. Typically in hands-on
ways, the Malmé University College of
Fine Arts students were unveiling artworld
theory and practice. The student gallery,
Signal, was formed. Some went even
further. Per Hasselberg’s implementation
of aesthetics beyond institutional
organizations included moving life and
artistic work into a flat on the address
Bastadgatan 4. His new neighbourhood
was low on fine arts and economy, but rich
in social connotations and cultural history
value. From the location of this modern
housing project, he immersed himself

in the simultaneous examination and
experience of modernity.

Subsequently, Per Hasselberg changed
his apartment in Bastadgatan to one in
Hoékarangen. The Stockholm suburb was
as good a model of modern urbanism as
the one in Malm®é, and the artistic project
begun in the south of Sweden travelled to
Stockholm. In Bastadgatan 4, Malmo, the
point of observation was located outside
the art institution. In Hokarangen, the
perspective moves into the art world. Both
however share a common method, a kind
of action research engaging with problems
through firsthand, embodied knowledge.
And they look at a particular modern way
of building the good life.

Modern utopia

Hokarangen is a very good example for
getting close to the modernist smallscale
urban ideal: implemented social
engineering in real life. Over the years,
since it was developed by and large in
the 1950s, the HOkarangen area was
identified with the problems of similar
socially deprived residential areas. Only
Hokarangen, this reputedly dangerous
suburb, has a particularly idyllic face.

Chance had it that a local neighbourhood
council was formed in Hoékarangen by
the time Hasselberg moved in, 2003 (it
actually resuscitated original plans for
the area). This community body became
his partner in negotiations and decision
making, the representative face of

the inhabitants. HOkarangen’s central
launderette was originally designed for
training people in democratic decision
making and using common property. With
Konsthall C, it is a life world metaphor,
an image of and a remedy for the ills of
modern social engineering. Hasselberg
and the co-workers have used it as a
method for testing modernity’s ideals of
democracy and equality in a model world.

The name, Konsthall C, rings of
"Centre” (as in Swedish modern ABC-
residential areas - ABC is short for
Arbete/work, Bostad/housing, and
Centrum/service centre). In English, it
also evokes key words like “community”
and “communications”. Hokarangen
Centre with its traffic-free square and
underground station is exemplary social
engineering. Public transport, shopping
and post office were set in place for a
neighbourhood of 10,000 people (ideal
size suggested by research). Modern
utopia saw life quality as a collective
undertaking with running water, electrical

heating, one bedroom per family member.

The modernist architect ideologue,
personified by Uno Ahrén, David Helldén,
and their colleagues, joined forces with
politicians to realise the Swedish welfare
society and breathe life into the new
humanity. They constructed futurity:

a safe, healthy, and efficient life style
where fast traffic was separated from
play grounds. Cultural education was part
and parcel of the democratic values - art
would train people’s sensibilities to the
ancient triad of what is called the good,
true, and beautiful. This is a kunsthalle’s
place. The projected future only had to
happen. Only, of course, things did not
really develop in that way.

Time past and futurity

Looking back at the modern project
through key words like civil community
education, aesthetic experiences,
democratic conflict management, and its
anchorage in material well-being, it seems
like the agenda has not changed much.
The manner of engaging this agenda,
however, has. History or science fiction
can produce this awareness, of ways of
life and modes of thinking that belong to
an irrecoverably different other. In their
analogical difference and strangeness,
contemporary art practices are exemplary
for reinterpretation and reinvention of
traditions, truths, and communities.
Time, place, and community are three
dimensions necessary to unfold in their
specificity to understand the strangeness
of the modern past.

Time, place, and community have

all been central components in work
related to Konsthall C. Per Hasselberg
has lived in this area for several years;
simply spending time there, working
continuously, building confidence among
local politicians and neighbourhood
activists. There is a HOkarangen photo
archive housed in the kunsthalle. Different
audience groups have learned to find
their way here, the ones who come

for international artists’ openings and
those coming in looking for local artists
in Centrifuge. Konsthall C works as a
container for their irreducible difference.

But how long can a kunsthalle run as

an artwork before it naturalizes into

an institutional organization? When do
artist’s concerns congeal into routine?

For Per Hasselberg, a consequential step
after setting up and running of Konsthall
C as an art project was to resign as its
leader. From now on, Konsthall C operates
beyond the frame of local history and
administration of modern life.

What remains to see is what kind of future
there is for an art project-kunsthalle
turned straight kunsthalle. The official
dethronement and demise of the social
welfare state and ideology may be what

it is, the need for social criticism, local
history, and community engagement
remains.

Charlotte Bydler, lecturer, the
department of Art history, Sédertérn
University
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Anna Eineborg, Citizen Profiling, 2007, Liljevalchs Kunsthalle, Stockholm, Sweden
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Emanouilova Gallery, Sofia, photography Georgi Georgiev - Jorrras, detail
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Emanouilova Gallery, Sofia, photography Georgi Georgiev - Jorrras

Anna Eineborg is a Swedish-born, Stockholm based artist and lawyer. In 2005 she began her study of Swedish
public authorities, focusing on the legal regulation of the relationship between the state and its citizens and how

it has changed in the past few years. The point of departure for her project is the citizen influence and discussions
on the democratic society. In her work Citizen Profiling, 2006, she focused on the public discussion about the
expansion of the surveillance society. Designed as a Citizens Advice Bureau, the work has been displayed in various
public contexts, aiming to initiate a discussion on the open society and the citizens’ double roles, both as subjects
and objects within the democratic power game. Eineborg’s art is explicitly activist. In Citizen Profiling, she used

the freedom of information act to request the names of all the employees of the Swedish national security service,
which resulted in a lengthy court case on the right to use the information, raising questions on how the government,
in recent years, has changed its approach to the principle of access to public records, a fundamental principle for
public control of the state administration. Anna Eineborg was artist in residence at laspis 2007-2008 and exhibited
at Konsthall C during 2006

CITIZEN PROFILING

The events of the 11" of September 2001 were the starting point for a
worldwide war on terrorism. A coalition of willing governments took sides with
the USA. Amongst those were several states that saw the chance to strengthen
their positions within world politics and simultaneously legjitimise increasingly
harsh methods of putting down internal opposition. The war on terrorism
created a new order amongst the world’s most powerful countries, irrespective
of state or political leaning. This had far-reaching consequences even for a
little country like Sweden, on the edge of Europe, and in principle spared the
experience of international terrorism.

In December 2001 the Swedish government decided to reject two asylum-
seeking Egyptians applications for residency and work permits and that both
men should be deported. The Swedish Security Service suspected them of
having had leading roles in a terrorist organisation. International conventions
make clear that a state may not extradite expelled persons to any country
where it is suspected that they may be subjected to torture. Sweden was,
however, given guarantees by Egypt that the men would not be tortured should
they were deported to Egypt. The actual expulsion from a Swedish airport was
carried out by CIA agents using a plane supplied by the American government.
The men were placed in hoods and chains before being put aboard the plane
and sent to Egypt. One of the men was released from Egyptian prison in
October 2003 without ever having been charged. The other was sentenced

to 15 years in prison. Both men have stated that they were tortured during
interrogation in Egypt. The guarantee that Sweden had received from Egypt and
the manner in which the expulsion was carried out drew harsh criticism, even
internationally, from the United Nations Commission on Human Rights, the U.N.
Committee against Torture and the Council of Europe amongst others. The men
were recently awarded 300 000 EUR each in damages by the Swedish state.
The deportation of the men was one of the first of many so-called extraordinary
renditions carried out on terrorism suspects throughout the whole of Europe
with the aid of CIA agents and American aircraft.

In 2000 Sweden received a new Minister for Justice. The choice of a lawyer
with no political experience whatsoever proved an unexpected success for
forces within the Social Democratic Party that had been pushing for more
repressive policy changes in the law and that wanted to reach voters standing
further to the right on the political scale. A debate raged in Sweden over the
new Minister for Justice who proved to be one of the most repressive justice
ministers within the entire EU. The Minister for Justice presented bill after bill,
all of which greatly exceeded encroachments on personal integrity previously
accepted by Swedish citizens.

At about this time | was involved in a project concerning prison inmates and
the isolation and surveillance involved in the serving of a prison sentence. |
kept a close watch on the ongoing surveillance debate and on the protests
against the imminent encroachments on personal integrity; protests not yet
fully-formed. | started collecting material on surveillance in its various forms
- newspaper articles, reports and inquiries. One question that occurred to
me during this intensive period of information and knowledge gathering was
that of the private citizen’s role in relation to the state. The state’s duty had
increasingly become a question of the surveillance of its citizens for various
diffuse reasons. Was there any way | could check that the state wasn’t taking
altogether too large liberties in relation to us, its citizens?

In an attempt to create a counterweight to the power that the authorities
exercise over their citizens and an effort to create an independent organ in
relation to state-power, | started a kind of “citizens’ office”, Citizen Profiling.

In the office | compiled all of my material into an archive with free access to
one and all. The purpose was to spread information and to trigger debate on
our growing surveillance-society. | exhibited the office in a variety of contexts,
both in artistic contexts and in public spaces. Visitors could come to the

office to study the material | had gathered, to inform themselves and to gain
an overview of an extensive and complicated subject. They could engross
themselves in books, discuss surveillance with me, listen to lectures given by
people | had invited along to the office, such as journalists, representatives
from local authorities and politicians, and record their own thoughts on the
surveillance-society and the increasingly repressive state-power. | also showed
other cases or examples of what can happen when the state takes excessive
liberties on the surveillance front and in the fight against terrorism, for example
in the case of the two deported and tortured Egyptians. | also displayed a case
that | pursued against the Swedish Security Service where, using Sweden’s
Principle of Public Access legislation, | attempted to obtain the names of the
authority’s employees, to demonstrate that individual citizens actually can
exercise control and power over authorities.

Citizen Profiling is an on-going project, as politicians continue to initiate
suggestions on how authorities can control and watch their citizens. | will
continue to examine how the artist can take part in the public discussion
alongside politicians, researchers, journalists and the business community. As
an artist my starting point must be that | not only can but rather shall take part
in the discussion on how we want to form our common, future society.

Anna Eineborg, artist and lawyer

In some northern European countries and in the USA, there exists so-called
Freedom of Information legislation. In Sweden this legislation is known as the
Principle of Public Access. This means that the individual citizen has the right
to request public-record information from the authorities. These can involve,
for example, records or minutes, lists of names, or any correspondence that
has been sent to or from the authority in question. | turned to the authority
in Sweden that has the task of keeping watch over us citizens for whatever
reasons, namely the Swedish Security Service. Citing the Principle of Public
Access | requested a complete list of the names of that authority’s employees.
My request was denied at all levels.



